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IIbeca «Anmuzona. Pedykuyua» Acu BosomuHoii.
IMeppopmanc Oynra

Hacrosmas ctaThs mocBsinieHa aHanu3y nbecsl Acu Bonommuoii (Jctep bon) Aumueona.
Peoykyus (2013), mpencrasisioneii codoit penHTepnperanuto rpareann Codoxina. MenieHnoe
yrenue (close reading) npaMaTHYECKOr0 TEKCTA MBI IOMEIIAEM B paMKy HMOCTCTPYKTypa-
JIUCTKON KpUTHKH (Ipexe Bcero paboTel Jxyaut batnep Antigone’s Claim), a ¢ npyroit
CTOPOHBI COOTHOCHM €ro ¢ TAKMMHU HONIUTHYeCKUMHU coObITHsIME B Poccnn 2011-2012, kak
MacCcoBbIE ITPOTECTHI IPOTHUB (asbCcu(UKANI Ha BEIOOPAX U «IIaHK-MOJIeOeH» rpyHisl Pussy
Riot. BonomuHa KOHCTpYHpPYeT CBOIO AHTHTOHY Kak (DHTypPy HOIHTHIECKOTO U T€HIEPHOTO
JKCIIecca, ASHCTBYIONIYIO B CENU(PHISCKOM KOHTEKCTE UPPOBOI MOXH. MBI TPUXOAUM K
BBEIBOJLY, UTO 9Ta ITbeca, Oy Jydn JOKYMEHTOM CBOETO BPEMEHH, OCTAeTCs BECbMa aKTyaIbHON
B KOHTEKCTE HBIHEITHUX MOMBITOK OCMBICITHTE COI[HO-KYIbTYPHBIE IIPHUNHBI CIA00CTH aHTH-
KPEMJIEBCKOI'O COPOTUBIICHHUS.

KuroueBrble cioBa: Acs Bonommnaa, AHTUTOHA, HOBas ApaMa, IepenuchiBaHne MU}a,
OIIMO3UI[HOHHOE HCKYCCTBO

The Play Antigone. Reduction by Asya Voloshina.
A Performance of Rebellion

The aim of this article is to examine the rewriting of Sophocles’s tragedy as a stage drama
entitled Antigone. Reduction (2013) by the Russian playwright Asya Voloshina (Esther Bol).
The close reading and discussion of the play situates it within the framework of poststructuralist
criticism (in particular, Judith Butler’s “Antigone’s Claim”) and political events in Russia from
2011 to 2012, including widespread protests against electoral fraud and Pussy Riot’s “Punk
Prayer.” Voloshina portrays her Antigone as a symbol of political and gender excess acting
in the specific context of the digital era. We conclude that this play, being a document of its
time, remains highly relevant for understanding the socio-cultural factors contributing to the
vulnerability of the anti-Kremlin resistance.

Keywords: Asya Voloshina, Antigone, New Russian Drama, rewriting myth, art of resistance

CoBpeMeHHBIH TeaTp 4acTo oopaiactes K Mudy 00 AHTHIOHE TOT1a, KOT/1a ITOJTH-
THYECKasi K COLIMOKYJIbTYpHasi 00CTaHOBKA 3aCTaBIISIET 32aHOBO OCMBICIIUTD OTHOIICHHS
WAWMBHU/IA U BJIACTU BOOOIIE, M )KEHCKOT' 0 rpaskaHCcTBa B yacTHOCTH. CTrBeH Brimep
3aMeyaeT, YTO XapaKTEPHOI YepToi MOCTaHOBOK KOHIIA JIBAIIATOTO M JABAAIAThH
IIEPBOTO BEKOB SIBJISACTCS TCHIACHIUS K HIICATN3AI[IH OTHOW U3 CTOPOH TPAarH4eCKOro
KOH(IIUKTAa — AHTHTOHA C €€ YCTPEMIICHUSIMHE 00J1agaeT O0NbIIeH MOpaTbHOM CHIION
(Wilmer 2010: 379-380), cTaHOBSICH CHHEKIOXOM JIFOJIEH W COOOIIECTB, IO TOW HITH
WHOM TIPUYHHE TTOIBEPTAeMBIX MapTHHATH3AIIHH.

! Kpa‘rkne LUTaTbl U3 UHOAZBIYHBIX HCTOYHUKOB IIPUBOIATCA B IEPEBOJE aBTOpa }IaHHOi/i CTaTbH.
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B MuHyBILIEM AECATUIETUN B POCCUMCKOM JINTEPATyPHO-TEATPATIBHOM )KU3HU APKUM
MIPUMEPOM TepenuchIBanus 3Toro Muda crana neeca Acu Bonommnoii (Esther Bol)
Anmueona. Pedyrxyus (2013).2

Bosnommna — nmpu3HaHHas ApaMaTypriHs MOJIOZOTO MOKOJICHNUS, YbH ITECHI, BCE
MIPOHMU3aHHbBIC aHTUTOTATMTAPHBIM TTahocom, 10 2022 roga cTaBUIHCH 10 Beeld Poccum,
a TaKkKe B APYrux crpanax.’ BomomHa OKTPBITO OCYIHIIa IIOJIHOMACIITA0HOE BTOP-
xerne Poccnn B Yipanny, BecHot 2022 yexaia 3a TpaHHILy, TJe IPOI0HKAET MUCATh
[IBECHI M yYAaCTBOBATH B IMHUTPALIMOHHBIX TEATPAIbHO-PaMaTyPrUIeCKHX MPOeKTax.*
Ee paboTtsl, kak 60j1ee paHHHE, TaK ¥ HOBBIE, BOCTPEOOBAHKI U ceifuac. YNTKH U CIIeK-
TaKJIM 110 TibecaM BosommHo#i IpOXOoadAT BO MHOTUX CTpaHax, MpUYEM HE TOJIBKO B
cpeJie pyCCKOSI3bIYHOI IMacIiopbl, HO U — B IEPEBOJaX — JJIsl MECTHOH Iy OIIUKH.

Tekcr Aumuzona. Pedykyus, iepBoe ISHCTBHE KOTOPOT'0 HAMIMCAHO B CTUXAX, IMCCT
YKaHPOBOE OTIPE/IENICHNE CITOJUTUIECKAst CATUPa C 3JIEMEHTAMH TI033UU U PEAYKIIHN»
U sBiseTcs mamQIIeToM Ha «3pesiblil Iy THHU3M», 0coOeHHO Ha coObIThs 2011-2013
— TMO/ABJIEHUE MACCOBBIX IIPOTECTOB MPOTUB (abcU(HUKALNI HA TIPE3UJCHTCKUX U
TIapJIaMEHTCKUX BBIOOpAx M MOCIEYIOIIee y>KECTOUEHHE ITOJIMTHYECKOTO PEeXIMA.
BaxHBIIT KOHTEKCT COCTABISAET TaKXKe «IIaHK-MoJeOeH» rpymisl Pussy Riot B Xpame
Xpucra Cnacurens B Mockse ((peBpans 2012 rozma), ero BOCOpUATHE POCCHHACKUM
00IIIecTBOM U Cy/IeOHBII TpoIiecc HaJl yYacTHUIIAMHU akund. Ha cTeike muda u my-
OIUIMCTUKU 00Pa3yIOTCsl HOBBIE CMBICIBI, IPOCIEANTh PabOTy KOTOPBIX SIBISIETCS
OCHOBHOM 1LI€JIBIO JAHHOM CTaTbH.

ABTOp OpHEHTHpOBAJIACh Ha 00Iee cofepkaHue MU(a Kak HHBApUAHT, XOTS B
TEKCT BITMCaHa KaK cchlika Ha Tpareauto Codokiia, Tak ¥ IMajor ¢ HHTEPIPETalusIMU
Kana Anys (Anmueona, 1942) n bepronsna bpexra (Die Antigone des Sophokles,
1948).> Hanensist Tparn4ecKuii MpaTeKCcT CaTHPHYECKON MOJAIBHOCThIO, BosomiHa
BBOJIUT 3JIEMEHTHI COBPEMEHHBIX Pealliii, OJIHAKO ATO HE ITOJHOE OCOBPEMEHUBAHUE,

2 [beca Bouwia B cocraB cobopHuka Bonowmuoit I ubnem xop: uemvipe nvecor o Poccuu (Bonoummna
2018a). Ona BriepBbIe Obiia nocraBieHa Ha HoBoit cuene Anekcanapunckoro teatpa B Cankt-IlerepOypre
(2014, pex. Anduca MBaHoBa), HOTOM MOCIIEIOBAIN OYEPEIHbIC CIICKTAKIN.

3 TIbecst BononmHoii craBuy, B yactHoctH, Opuii ByrycoB (MXAT um. Uexosa), Bukrop Pbpkakos
(Anexcanapunckuii teatp), Bnagumup IMankos (Llentp apamaryprum u pesxxuccypsl, Mocksa), ITerp
Ieperuesckuit (Kamepusiii Tearp Manbinuikoro, Cankr-IlerepOypr; HOMHHALMS Ha IPEMUIO 30J10Tast
Macka 3a paboTy ApamaTypra).

“Tlocne orbessa u3 Poccun Bosomnna oTkaszanach 0T pOCCHICKOro rpaskaHcTBa U cMeHMIa GaMuinio
Ha Dctep bou. Tlockonbky JaHHas cTaThs KacaeTcs Oojiee paHHEro IepHOoAa, Mbl PELIHIIN yIOTPeOIsTh B
TEeKCTe MPeXKHIo pamuuio apropa. C aneperst 2022 roja neecs BosonmHoi ocTeneHHo youpamuch u3
perepTyapoB TeaTpoB, TaK Kak OHa B MHTEPBBIO M COLCETAX MPOIOIDKACT XKECTKO KPHTUKOBATh JICHCTBHS
Kpemirs 1 3asiB1I1a, 4TO BCE TOHOPAPBI, KaK POCCHICKHE, TAK 1 3arPaHNYHbIE, [IEPEUNCIISET Ha [IOMOIIb Y KpauHe.

> Oco3HaBasl, 4TO TPAAMLHs JPaMaTyprudecKux pumeiikos tpareanu Copokia orpomMHa, Mb
orpaHuuMBaeMcs nbecamu AHys 1 bpexra, OCKOJIbKY OHU pejIeBaHThI KaK ¢ TOYKH 3pEHUSI HCTOPUYECKOTO
KOHTEKCTa ((palmcTcKas AMKTaTypa), Tak 1 yCTOHYMBOTO B TROpUYECTBE BOIONIMHOI 110115 HHTEPTEKCTyalIbHBIX
OTCBUIOK, K KOTOPOMY OTHOCHTCS M OpeXTHAaHCKHIT TeaTp, U 9K3ucTeHnanbHas gunocodus. Hanpammpaercst
corocTapieHne ¢ npeioxkerHoi CiiaBoeM JKinkekoM BepcHel ¢ TpeMsl allbTepHATHBHBIMU BapHaHTAMU
cynbObl Anturonst (Zizek 2016), ojnako Ta Gbina omy6IMKoBaHa MO3Ke, TIO3TOMY HE MOTJIA COCTABUTH
KpyT uTeHus BoommHoi B nepnost paboThl Hajl aHATH3UPYEMOH ITbECOI.
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a ruOpUHOE MepeIuIeTeHHe — COXPaHEHHE aHTUYHOTO aHTypaka, CKBO3b KOTOPBIH
npocBeunBatoT uepThl Poccun XXI Beka. CaTnprueckue ajulio3uy Ha TEKYIIHE COObI-
THUSI CUUTBIBAIOTCS JIETKO, OTpaXkasi Kypbe3HbIN KyJIbT TM4HOCTU Bnagumupa Ilytuna
1 MIOJIUTUKY «3aKPyYMBAHUS Tack» (3alpeT Ha YCHIHOBJICHHE JIeTEil HHOCTPaHIIaMHU,
pernpeccuBHas rmoiauTHKa 1o otHomenuto K JI'BT, Munmrapusarust odmiecTsa u 1p.).

[TprMeyatensHO, 9TO B TEKCTE 3aJ10KEHBI META(MKIIHOHAIBHBIE CUTHAJIBI, OOHaXKAI0-
IIME MPHEM MEPENMChIBaHUS MH(a WITH TPOUTPBHIBAHMS 33JJAaHHOTO CIIeHapHs — Tupecnit
TIPUBOJNT 3aKaBBIUCHHYIO INTATY U3 TekcTa Tpareaun Codokiia, Ha3bIBask BEIXOJHbIE
JJaHHBIE ICTOYHUKA BMECTE C (DaMIIIHSIMU IEPEBOAIUKOB, IEPCOHAKU OCO3HAIOT CBOE
ydJacTHe B HEKOEM 3peIIHUIIe, TTO3TOMY JIENAI0T APYT APYTY 3aMeUaHus MPHU OTKIOHCHUN
oT 3agaHHON ponu (AHTHOYHT I'eMony: « Tl moBTOpses MU3aHCcIeHy» (Bonomuna
2018a: 71) wiu Hapymieann kouBeHmu: «KAHTUT'OHA: To nbeuih / 3aHOCHT I1amMst
cepbeIM cHeroM; miecens. .. MICMEHA: Tlpo cuer Mbl B I'peninu He 3HaeM — He HIyTH»
(Bonommna 2018a: 32)). YacTh MeTaTeKCTyalbHBIX BCTABOK IPUHAJICKUT aBTOPY,
0JIHaKO, KaK BBISICHAETCS MO X0y ACUCTBHSI, CYIIECTBYET U «BHYTPEHHUI pexKHICCEP»
— nomotHuK Kpeona AHTHOYHT, CITe/IIIHi 3a peai3alieil COOCTBEHHOTO CLICHAPHS
00IIECTBEHHO-TIOTUTHYECKOT0 CTIEKTAKIIA, TIEPEBUPAHMS CaMOi MH(HUIECKON HCTOPHH.

OOpaTuM BHIMaHUE Ha OCHOBHBIE CIO’KETHBIC PACXOKACHNS aHATTM3UPYEMON MbECHI
¢ mpatekcToM. [Ipesx e Bcero, 3T0 HOBBIN MMEPCOHAXK, YITOMSIHYTHIH yKe AHTHOYHT —
CEeKpeTaph WIIM T71aBa aIMUHUCTPALMHN Laps, CEPhIii KapHHAaIl, KOTOPOMY IIPHUHAIEKUT
peasibHas BiacTh. KpeoH B 3TO# crucTemMe mepcoHa)xei I MeIUHHBINA MpU3pak,
UMUK Lapsi, HEOOXOIMUMBIN JUUIsl BO3JCHCTBHS Ha KOJUIEKTHBHOE BOOOpaskaeMoe.
Bropas HoBanus — npopunarens Tupecuid, paHblie JIOBUBLINK «BOJHBD) IIPABJbI
Haro1001e paJMoNpUEeMHHKa, TOCTETIEHHO CTAHOBUTCS PYIIOPOM BIIACTH M ITPOXOJIUT
«anrpeim» — 6aaroaapst BCTpOEHHOMY B TEJIO 9KpaHy OH IPHOOpETaeT CriocoOHOCTh
TpaHciupoBaTh 00pa3. Her Xopa, a ¢prBaHCcKoe 00IIECTBO MIPEICTABISIOT HE CTPAXKHU-
KH, a 3¢Baku IBYX nokonennii — Crapsiit lemoc u FOusii Jlemoc. B rutane coObituii
TJIABHOE PACXOXKIEHUE COCTOMT B MUHUYHOM «XDIIITU DHJEM: MOCTE TUXOTO YCTpaHe-
HUSI IPOTArOHNCTKY HUKTO HE ToTnbaet, a I'eMoH sxeHuTcst Ha VicMeHe, BbI1aBaeMO
001IeCTBY 32 AHTHUTOHY.

BrIiHEceHHOE B 3ariIaBHe CIOBO «PEAyKLHUsI» B CAMOM IIMPOKOM CMBICIIE MOXKHO
paccMaTpUBATh KaK PEAyKIHUIO CAKPAIbHOTO CO3HAHUS IO cBETCKOro. B mupe 6e3 6oros
U JIPYTUX CypporaToB TPaHCIIEHJIEHTHOT'O MOTHBAIHS TTOCTYITKA TEPOMHH TIO/JICHKHUT
3aMETHOMY YIIPOIIeHuI0. Yoxe B apame AHys 1942 roga, koTopast HSCOMHEHHO CTasla
Ba)KHOW TOUKOMH oTcueTa Juisd BojommnHoi, pemenns 000ux MpoTaroHUCTOB JIMIICHBI
Kak MeTadu3ndeckoro (CBSIEHHBIN 00ps / CBSIICHHBIN 3aKOH), TaK U MICHXOJIOTH-
4ecKoro (J1ro00Bb K OpaTy / caMOyTBEpIKICHUE NPABUTENsT) cMbIcia. DpaHIly3CKUH
JpaMaTypr, ocialss CBEpXIMYHYIO HICHTH(UKAIIUIO U MTO0CIIEI0BATEIBHOCTD I10-
3WIMI CBOMX I'epoeB, HE JIMIIAET X OJHAKO Tparuzma. Benb nparmaruunbiidi Kpeon
BCE-TaKM HE KaIllPU3HBIA TUPaH — OH 03a004€H COXPAHHOCTBIO rOCYAapCTBa, a B
SK3UCTCHIIMANCTCKON KapTHHE MIpa UPPAIMOHATBHEIH, a TOTOMY CBOOOIHEIH BEIOOD
JIeBOYKU-AHTHUTOHBI CKa3aTh «HET», HECMOTPS Ha 00ECLEHUBAaHNE BCEX MCXOAHBIX
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MIPEATOCHIIOK, SIBJISETCS €IMHCTBEHHO BO3MOXHBIM CIIOCOOOM CaMOpEaTM3alut «5D»,
YTO BBIPA’KEHO B KOMMEHTapHHU Xopa: «ManeHbkyt0o AHTUTOHY CXBaTUIIN. ManeHbKas
AHTHTOHA BIIEpBBIE MOXKET OBITH cama coboi» (Anyi 1999). Kpome Toro, nepconaskamu
JIBIDKET cBOe0Opa3HbIi (haTyM B Bujae MexaHu3Ma Tparequu. B texcre Bosommnoi
K MHTEpPIpPETaluy (PaHITy3CKOTO IMUCATENS OTCHIIAET JETCKOCTh TEPONHH, YCUIICHHE
JO0O0BHOM JIMHHUHM, @ TAK)KE MOTHUB BHEIIHETO CIIEKTAKIISI — CYTBIO NMPECTYIUICHHUS
AHTHTOHBI AHYS He sIBIIsIeTCs camo norpebenue [lonmmanka, a 00HapoJOBaHUE STOTO
JeicTBUs, modToMy KpeoH npejyiaraet ero cKpbiTh.

TeatpoBen SIna Meep3oH, ctaBs B IieHTpe BHUMaHUs Gurypy Kpeona-tupana u
OTIpe/ietsisl TIIaBHBIA KOH(IMKT TeKcTa BONOMIMHON Kak MPOTUBOCTOSIHUE UIAMBUIA
ABTOKPATHUYECKOM BJIACTH U €€ «MEIMATU3UPOBAaHHBIM Tiepdopmarcam» (Meerzon
2023: 42), OTHOCHUT €ro K OpeXTOBCKO TPaIUIIHU:

Brecht’s Die Antigone des Sophokles and Voloshina’s Antigona: Reduction connect the two
centuries together, diagnose their respective dark times, and demonstrate that the cultures of
populism — so pervasive in their respective eras — produce corrupt moral standards, com-
promise personal dignity, and cultivate post-truth, all channeled through the role of a state
leader — an autocrat if not simply a tyrant. (Meerzon 2023: 30)

HccnenoBatenbpHulia oOpamiaeT Takke BHUMaHUEe Ha MEIUHHBIA KOHTEKCT CyIlle-
CTBOBAHHMS M MparMaTH3anuio Mooyx/1eHHH 000MX MPOTArOHUCTOB, KOTOPBIE NPe/-
CTaBJIEHBI «KaK MOTEHIUAJIbHBIE OeHe(UINAPb! HIIH )KEPTBBI MEIMATU3AINH KU3HU U
KynbeTypbD» (Meerzon 2023: 36).

BonommnHa, B cpaBHEHHH CO 3HAMEHUTBHIMH IPEIIECTBEHHUKAMH, yCyTyOsieT
0e3BLACHHOCTE MTepcoHaXKeH. KpeoH — Bcero JuiIs CUMYIIIKD, TTaMypHast KapTHHKA.
AHTHOYHT — IMHWYHBIN KIETITOKPAT, KOTOPBIH HJIEN CUIBHOTO TOCYAAapCTBa, MaTPH-
OTH3Ma WJIU, B KOHIIE KOHIIOB, 3aKOHA HCIOJIb3YET KaK IIHMPMbI IS pEaTU3aliy JIn4-
HBIX LIeJIeH, T. €. KaK IMyCThle O3Hayarolre. B Takoil cuTyauuu Tepser akTyalbHOCTb
OCHOBOIIOJIAratONINit J1st ME()a CHMMETPHYHBIN KOH(IMKT HEMMCAHBIX 00)KECTBEHHBIX
3aKOHOB U FOCYJIaPCTBEHHOTO IIPaBa, KaK M BBITEKAIOILIHME U3 HEr'O IPOTHBOIIOCTABIIE-
HUSI IPUPOTHOT0/4ETI0BEUECKOT0, HMOLIMOHAIILHOTO/PallHOHAIEHOT O, HPABCTBEHHOTO/
JIeTabHOTO U T. . COOTHONIEHUS TPOTArOHUCTOB OJIMIKE K TEM IIPOUTEHHUSIM, KOTOPBIC
MIPECTABISAIOT JJ0Yb D/IUIa KaK 3allUTHHUILY HEKOM IPUPOJHON HPAaBCTBEHHOCTH, a
napst @uB kak Harjoro yzyprnaropa (cMm. Bibik 2012). 3xecs repouHs BBICTyIaeT HE
MIPOTHB TAKOT'O MJIM MHOTO TIPaBa, a MPOTHB SIBHOTO OecTIpe/ienia, a CBOIO MPaBAy Mpo-
THUBOIIOCTABIISIET MAIIMHE MAHUITYJISIIUH. TakuM 00pa3om, yCIOBHO MOKHO BBICTPOUTD
OTIMTO3UIINHU: cBOOO/Ia YesoBeKa / Gecripe et BIacTH, mpapa (TToHIMaeMasi JOCIOBHO,
KaK JTOCTYTI K JOCTOBEPHOW MHPOPMAIINH) / TIPOTIaraHNCTCKAs JIOKb.

¢ Tlepeknuuexk MEXLy ABYyMsi TEKCTaMH OOJIbIIE, OJHAKO OHH HE CTOJb aKTyaJbHbI JUISl JAHHOTO
nccinenoBanus. JIFOOOIBITHOH OTCHIIKOI SBIAETCS NEPEBEPHYTHIH MOTHB TTOAMEHBI Tell — Yy AHyst Kpeon
HaMeKaeT Ha TO, YTO TeJsa ObIIM TaK CHIBHO M3YPOJOBAHbI, YTO JaKe HEU3BECTHO, KO0 U3 OpaTheB
MOXOPOHWIH ¢ movecTsiMu (Anyit 1999). V BonowmmHoit peayuupoBanHas 10 6e3BosibHOT0 Tena Vicmena
3aMeHsIeT YOUTYIO CecTpy.
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s AuTuronsl BonommuHoON, He MOTUBUPYEMOI HU pelurueit, Hu poJICTBOM
(Mcmena HarloMuHAET, YTO JI0 3aIIpeTa CecTpa «B MOTHIIBIIMKH He pBanack (Bonommna
2018a: 27)), 3AUKT Laps — JIMMIb OBOJ BBIPA3UTh MPOTECT NPOTUB MOCTyHAIOIIEH
TOTaJIUTAPU3ALUU CTPAHBIL:

A 1 0 xorena!! 4 6 xorena...

4100 LAph HE 3aIpelian pblaaTh,

[...] rHaTh U GekaTh, CMOTPETH U BHICTH,
HEroji0BaTh U HEHABUJIETh.

U xopouuts! U BeiOupats! (Bonommuna 2018a: 27)

Oxa3aBmrch B 36I0KOM MPOCTPAHCTBE KOHIIMKTa MEXIY YaCTHON KMU3HBIO (BCe
CHUJIbHEE OIPAaHUYMBAEMOM BIIACTHIO) M TPAXKIAHCKOM MO3UIINEH, OHa CHAavaIa, T0JOOHO
AQHTUYHOH reporHe, OTBEpraeT npoasuraemyro VicMeHoi MoJiesib IMYHOTO CUACThs B
YCIIOBHSX AMKTATypPbl M IPUHUMAET PEIIeHHe HAPYIINTh Hapckuii 3amper. OnHaKo
OT TuTaHa morpebeHust Opata ee OTBOAUT AHTHOYHT, yOeXaas, YTO €€ TOCTYIOK U
MOCIIEAYIOIasi CMEPTHAs Ka3Hb OCTAHYTCsI HUKEM HE 3aMEUCHHBIMMU:

AHTUT'OHA

Ha rnaBHo#i miiomaay MeHs NoBeCHT. ... ]

AHTUBYHT [...]

3aKphIThIil Cy 1, HUKyTa — €€ NbIOT

6e3 madoca. A mpax MmycTHTh 110 BETPY. |...]

KOHIIENT CMEHUIICS — 0e3 00u .

Hcues-Ho-Be-HUE oTHBIHE OyzieT B Moze. (Bonommuna 2018a: 53)

Jnst coBpeMeHHOI AHTHTOHBI, B OTIIMYHE OT €€ 9K3UCTEHIIMAINCTCKON Mpeie-
CTBEHHHIBI, OYHT KaK YUCTOE MPOsIBICHUE cBOOO B OeccmbiciieH. He roToBa ymuparts
THUXOU CMEPTHIO, OHA CMHUPSIETCSI, COTTIAIIACTCS BBIATH 3aMYyK 3a JTF0OIMOro eto ['emMoHa
Y TOJIBKO B pasrap cBaIeOHOM epeMOHnH, yBHAEeB THupecus, KOTOPBIH Ha BCTPOSHHOM
9KpaHe TepeaacT COOBITHS, TOHUMAET BO3MOXKHOCTb OTJIACKH CBOETO MPOTECTa, I10-
3TOMY OT CBaZIcOHOTO CTOJIa OSKUT XOPOHHUTH Telo [lomuHuka. iMeHHO maHc OBITh
yCHBIHIaHHOﬁ CO31a€T yCJIOBUSA, B KOTOPBIX I[eBO‘IKa-AHTI/IFOHa ((I[OBOHHOHIaeTCH))7 B
TepPOUHIO, OJTHAKO, KaK 3aMe4aeT aBToOp, 3TOT PacyeT He 0OECIIEHMBACT €€ MOCTYIOK
(«2t10 TOXKE TpebyeT oTBary. [...] OHa ObI C yIOBOJIBCTBHEM OCTAJIACh IK3UCTCHIIH-
QJIBHOM TepOMHEH M PyKOBOJICTBOBAJIACh JIMYHOIM OTBETCTBEHHOCTHIO. HO y Hee HeT
Takoi BO3MOXHOCTH» — Voloshina 2022). Takum 00pa3oM IpOUCXOJUT TBOHHON
00ps11 MHULIMAMY — ceMeHOH (BeH4YaHHe, KaK MOXHO IIPE/IIOJIOKHUTh, COCTOSIIOCH)
1 TPaKAAHCKOH OJJHOBpEeMEHHO. AHTHroHa »1oxu nuppossix CMU nepen Tem, kak
CIIEICITYKOBI MPEKPATAT TPAHCISIINIO, YCIIEBACT IPOU3HECTH 3AITMHAIONTYIOCS, TIpe-
pBIBaEMYIO TOMEXaMHU B 3(HUpE MPEACMEPTHYIO PEUb:

Jloporue, pocTyTe, YTO UCIOPTHIA BaM MPA3/IHUK, SIMHCTBEHHOE MOE ONPAB/IAHKE B TOM, YTO
emié 51 ucrioptuna cede xKu3sb. | ...] 51 menaro 310 He Uit TOro, YToObI BBIOIHUTH IPEBHUIA 00PSi/T
[...]. Y He anst Toro, 4To0bI OCTAThCS HITH CTATh COOOM, [...] ¥ JaXKe He ISl TOTO, YTOOBI BBITIONHUTE
MHCCHIO U OTBITPATh POJib. S y)Ke MOYTH CMUPHIIACH C POJIBIO CYACTIINBOM kKeHHl. [...] Ho copBa-
7ack. 51 nenaro 310 MoTomy, 4To MHaye «...B CemmBpaTHBIX PHBaX 00CTAaHOBKA aOCOJIFOTHO CTa-
OWnbHAS...»... a TaK... BaM y)e He BBITAIUTH U3 TOJIOBBI 3Ty KapTuHKy (Bonommua 2018a: 65).

7 Onpezenenue, ynorpedneHHoe BosowmHoii B nieperucke ¢ aBTopom Hactosiiei cratbi ot 3.09.2020 r.
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JeiicTBue nmpuoOpeTaeT CMBICH, KOT/a IPEBPAIIaeTCsi B MEM — MEIHA00BEKT,
CIIOCOOHBIH K PEIUIMKAIIMU B CO3HAHHSX JAPYTHX.

Y4uuThIBasi OrpOMHOE KOJMYECTBO CYILIECTBYIOIINX U BCE BPEMs CO3aBacMbIX
nHTepnperanuii Muda o6 AHTHTOHE, KaK TEOPETHYECKUX, TaK U JIUTEPATypHO-Te-
atpanbHbIX (Hanp. Wilmer, Zukauskaité 2010; Honig 2013), TIONBITKY yCTaHOBHTS
UJIEUHBIA KOHTEKCT JJIsl aHAJU3UPYEMON IbECHI CIEAYET MPU3HATH PUCKOBAHHOM.
TeMm He MeHee POJYKTHBHBIMHU B JAHHOM CJIydae MPEICTABIISIOTCS HAM Te IpoYTe-
HUA, KOTOPBIE U30€TaloT BIUCHIBAaHNS AHTUTOHBI B PAMKH OJJHOT'O TIOPSIJIKa, KECTKO
[IPOTHBOINOCTABIIIEMOI0 IPYTOMY, @ HA000POT — HOAYEPKUBAIOT NAPATOKCAIBHOCTD
ee IO3HULH, TPAaHCTPECCUBHYIO MOJAIBHOCTD CYILECTBOBAHUS.

[Tbecy Henb3st Ha3BaTh (PEMUHUCTCKOM, U TEM He MEHee IPEII0KeHHbIH B Hell 00pa3
AHTHUTOHBI CO3BYYEH HEKOTOPBIM yTBepkaeHus MU [y auT batnep, BbIcka3aHHBIM
B kuure 3assnenue Aumueonvt (Antigone’s Claim, 2000).® IIpexae Bcero uMeercs B
BH/JIy ITOJIEMHKA MCCIIEI0OBATEIbHUIIBI C TEreJIMaHCKON Tpajuiue HHTepIIpeTaiH
tparegun Codokiia, KOTOpasi OCHOBBIBAETCS HAa YETKOM Pa3MEKEBAHNH KEHCKOM Cepbl
POZCTBA, CEMEHHBIX Y3, KOTOPBIE SIKOOBI MPeACTaBIsieT AHTHTOHA, U c(hephl Tocy1ap-
CTBEHHBIX, IPABOBBIX OTHOILLEHUH, IPUHAIe)Kalel My)kunHe-Kpeony: « AHTUroOHa
Oputa mpounTana ['erenem [...] He Kak moMUTHIECKask PUTYpa, Ubs BRI3BIBAIOIIAS PEUb
HMMEEeT NOINTHYECKNE TIOCIEICTBHS, HO CKOpee Kak (purypa, KoTopas apTUKYIHPYET
JOTIOJIUTHYECKYIO OIIO3UIIMIO IIOJIUTHKE, IIPEACTABIIAET POJICTBO Kak cdepy, KoTopast
00yCIIOBIMBAET BO3MOKHOCTh MTOJIMTUKH, HO HUKOT/Ia B Hee He BxoauT» (Butler 2000: 2).

Batiep ocnapuBaeT Takyro TPakTOBKY, I0Ka3bIBas, YTO AHTHIOHA HapyIIaeT KaKk
TeHJICpHbIC (aKTUBHOE CONPOTHUBIICHHUE MPABUTEIIO U BBIXOJ B MyOsnuHyio chepy),
TaK ¥ pOACTBEHHBIE HOPMBI (TIPOOJIEMaTHYHBIE OTHOLIEHHSI BHYTPU DIUTIOBOI CEMbH),
TI03TOMY BPSIJ] JIM MO>KET BOCIIPUHUMATHCS KaK 3allIMTHHIIA POJIOBOTO, MaTPHUapXalbHOTO
HayaJia oT BiacTHOTO, My»ckoro (Butler 2000: 6). Ona BEIXOAWT 32 MpeJIeITbl YIOMSI-
HYTBIX OMHApHOCTEH, OKa3bIBasiCh B aMOMBAJICHTHOH IT0JIOCE CMEIICHHBIX MTOPSIIKOB,
Ha IPaHUIlE, CaMO BBISIBICHHE KOTOPOH 3aCTaBIIsIET MEepeIyMaTh 0OOCHOBAaHHOCTh
MIPOTHBOIIOCTABIIEHNS] KOHIIENITOB CEMEHHOT0 M TMOJIMTHYECKOT0. TpaHcrpeccnBHOE
MOBEIEHNE AHTUTOHBI (CBOOOIHOE MEPEKITIOYEHNE MEXKIY TUCKYPCOM POJACTBA U
3aKOHA) JIENIaeT HEBO3MOXHBIM OJJHO3HAUYHOE OTHECEHHE €€ TPeOOBaHMUN K OJHOMY
OTIpeICIIEHHOMY TTOPSAKY: «OHA TOBOPHUT, M TOBOPUT ITyOINYIHO, IMEHHO TOT/a, KOT1a
eif ciemoBaiio Obl yeIMHUTBCS B 4acTHOH chepee» (Butler 2000: 4).

Takum 00pa3om, AHTUTOHA CO CBOEH «ITOBECTKOID BEIXOIUT B TPAJAUIIMOHHO MY)KCKOEC
Ty OJTMYHO-TIOIUTHYECKOE TIPOCTPAHCTBO, MPHYUEM, YTO OCOOCHHO BaKHO B KOHTCKCTE
bechl BOJIOMMHOM, MPOU3BOAUT ATOT 3aXBaT IOCPEACTBOM epHOPMATUBHOTO aKTa
peun. CyTblO COBEPIIEHHOTO €10 MPECTYIUICHHUS SBIISIETCS. HE CTOJIBKO CaM MOCTYIOK
(TomeITKa MOXOPOHUTE [lomMHMKA), CKOTBKO omoBemeHne o HeM: «Ckasath: “/la,
sI 3TO cemana” — 3HAYHT 3asBUTH O COACSIHHOM, HO TIPU 3TOM B CAMOM 3asIBIICHHU

$ PaGota bam.aiep 10 CHX 10D HE [IepeBe/ieHa Ha PYCCKHUH sI3bIK, 2 PEMUHHCTCKAsI KPUTHKA B TO BPEMsT He
BXOJIMJIa B KPYI' MHTepecoB BoommHoii (kak cietyer u3 JTMIHOM nepenucku ¢ aBTopom oT 3.09.2020 r.).
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COBEPIIKTH JPYroi MOCTYIIOK, aKT 00HAPOIOBAHUSI CBOCTO JICSHHS, HOBOE MPECTYITHOE
TIpeIpHUATHE, KOTOpPOE yABauBaeT U 3aMensiet crapoe» (Butler 2000: 8). Putopuueckoe
MTOJITBEPIKICHUC HAPYIIICHHS 3aKOHA OKa3bIBACTCS MIPECTYITHBIM, TaK KaK IPEICTABISICT
co00¥ IPUCBOCHUE SI3bIKA BIIACTH, areHTHOCTH. [103TOMY OYHTYIOIIIEH TepOrHE BaXKHO
HE TPOCTO CJICJIOBATh CBOMM yOCXKIICHISIM, 2 0OHAPOI0BATh CBOKO MO3UIIHIO, OKA3aTh
BoszeiicTBue Ha ronuc: «Kak  Kpeon, AHTHTOHa X09eT, 9TOOBI €e pedeBOif akT ObLT
paAuKaIbHO U BCECTOPOHHE ITyOIHMYHBIM, TAKHM K€ MyOINIHBIM, KaK U CaM TUKT
(Butler 2000: 28).

AnTHroHa B Tekcte Acu BonommHo# cocpenoToueHa IMEHHO Ha 3THX JABYX BO-
Npocax: COOTHOUICHUH YaCTHOW M IyOJIMYHOM )KMU3HU U yCIOBUSX 3()(HEKTHBHOCTH
WH/IMBH/yaJIbHOTO IIPOTECTA B CUTYAIIMH «Be3/Iecylel neppopMaTUBHOCTH FOCYAap-
cTBeHHOM BracT» (Meerzon 2023: 44).

[TepBBIit BOpOC NPENOTHOCHTCS KaK YHUBEPCAIbHAsS STHUECKAs! IUIeMMa: HaCKOJIBbKO
BO3MOXKHO JIMYHOE (CEMEIHHOE) CUACThE B YCIOBHSX MONTUTHICCKOH THpaHHU.” AHTHIOHA,
CTpaJaronias «HeJeroi MOTrPeIHOCTHIO» HE YMETh 3aKPBITh I71a3a Ha MIPOMCXOsIIee
BOKPYT, PUTOPHUYECKH OTBEPTaeT MOJENb «IHpa BO BpeMs yMbl»: «born! xyammit
3 TpexoB — / cMupenue. U xxaxna xkuTh B 1oBoibCTBE. / [...] [)py3 aBectn — BOT
npuganoe Moéy» (Bomomiaa 2018a: 28). Perrka reponHI IepeKINKAeTCs C MaKCHMa-
JINCTCKUM IPaKJaHCKUM KpeJlo caMoil BoJlomnHOM, B KOTOPOM JIEp3HOBEHHE BaXKHEE
cMUpeHust: «0e3 CBOOOIbI HET Iep3HOBEeHUs. A 0e3 Jep3HOBEHUSI — CBOOOJEL. |...]
“OTHUMas BOJIIO, OTHUMAIOT Boyt0”. Y Hao6opoT» (Bomommunua 2020).

B Xyo)ecTBeHHOM MHUpE MbEChl ropsiuee yoeskieHne AHTUTOHBI YPaBHOBEIINBALT,
OJTHAKO, MIOHSITHAS, HEHCTPEOIIsIeMast U, BIPOYEM, HE OCYKIacMast )KaXK/1a KHUTh U JIF0-
Oouth. BMecTe OHM — MMOITIOCa TOW alTOPUH, KOTOpAasi OMPEIEIISIeT BHYTPCHHIOKO IpaMmy
repouHu. B 3ToM KOHTEKCTE MHTEPECHO MPOCIEAUTD CIOKETHYIO JInHUIo Mcmensl. Ha
COOBITHITHOM YPOBHE €€ CTpATeTHs BRDKHUBAHUS JIFOOOH IIEHOW OKa3bIBaCTCS HECO-
cTositenbHOU. [locie cMepT AHTHTOHBI OHA BBIXOJAUT 3aMyX 3a ['eMoHa, HO TepseT
CyOBEKTHOCTB, IETPaIUPyET A0 MO3HUIINH KYKIIBI B 3PEIHIIIE BIACTH, @ YAeMOE «CEeME-
HOE CYACTHE» CTAHOBUTCS JIMIITH HHCTPYMEHTOM peaTu3aliy MOJTUTHIECKOTO IPOCKTa
AnTHOYHTa. YacTHOE HE 3aIIUIIEHO OT BTOPKEHHS TIOJIUTHIECKOTO. B croxkeTHOM TH-
HUW AHTUTOHBI, B CBOIO O4€PEb, TIOAPHIBAETCS TPATUITMOHHOE TPOTUBOIIOCTABICHHE
ceMeitHOM 1 myOnyHOH (rpaXk/IaHCKasi akTHBHOCTb) cep — I'ePOHHS PelIaeT BHIITH
3aMyK, U TOJIBKO ITOTOM OyHTYeT. HakazaHnue, KOTOpoe ClIeAyeT 3a «IPeCTYIUICHHEM,
pa3ymeeTcsi, 00pBhIBACT CEMEHHYO JKU3Hb, HO TEM HE MEHEE 00bEIMHEHUE BCHUAHHMS 1
MOJIUTHYECKOTO MMPOTECTA B XPOHOTOIIE OJHOTO 00psiia KaxeTcsl 3SHaYMMbIM. HacTHoe
HE OTMEHSET IOJIMTUYSCKOTO.

Yro kacaercs BTOPOI'0 BOIIPOCa, COBPEMCHHAA AHTHUTOHA ITOHUMAaET (XOTH 3TO
CKOpeC MI'HOBEHHOC 03apcHHEC, YEM XOJ'IOZ[HBIﬁ pacqu), YTO TPpaHCISIIUA CO6LITI/I$I,

° B 3TOM OTHOILLIECHUH JINYHBIN ONBIT BOIIOMIMHON 0/JHO3HAYHO HEraTHBEH: KIIPOMCXO/SIIEE B CTPAaHE
ceifyac MeHs [...] TpaBMUPYET U He 1aeT kUTh. [IpocTo He 1aeT KUTh YaCTHOM ku3HbI0. [...] Bee 310, KOHEYHO,
OYeHb IUTATENbHAS Cpe/ia JUIs IIHChbMa, HO OTBPAaTHTENbHAs cpe/a Ui YenoBekay (Boxommua 2018b).
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COTJIaCHO JIOTUKE CUMYJIALINA, PEAJIbHEE CaMOTO COOBITHSL. ITonamanue Ha OKpaHbI
SIBJISICTCS aHAJIOT'OM Hep(l)OpMaTI/IBHOFO MOBTOPCHUS, YCUJICHHOT'O CPCACTBAMU [[pyl"Oﬁ
3HAKOBOM CUCTEMBI. Takum 06pa30M réporHsd Ha KOPOTKOC BPEM 3aXBAThIBACT MOHO-
NMOJIN3UPOBAHHY IO CHCTEMOU MGHHﬁHyIO aropy, To €CTb BO3MOKHOCTb IIPOU3BOJUTH
«PCaJIbHOCTB» U BEIIATH €€ MAaCCaM, a CJICA0BATCIIbHO — NPUCBAUBACT CHMBOJIMYECKHUI
KarmTan Biaactu. MeHHO IPOU3BOACTBO PCAJIbHOCTU CPCACTBAMUA MacCOBOH HH(bOp-
Manuu, a HE aBTOPUTET 3aKOHA, SABJIACTCA 3/1€CH HpepOI‘aTI/IBOI\/'I BJIACTH.

KoHTekcT 11 Takoi TPAaKTOBKH aHTHYHOM T€POMHH OTYACTH COCTaBHIIM TEKYIIIHE
coObITHs. [Thecy BosommHoON MOKHO YNTATh KaK MOMBITKY OTPeIIeKCUPOBAThH CBEXUN
OTIBIT ITOJIABIIEHHOTO TPa’KIAaHCKOTO MPOTECTA, OTYYHBIIETO IPE3PUTEIBHOE OIPEe-
JICHHUE «PEBOJIIOIMH CETEBBIX XOMSYKOBY». Ha 3T0O ecTh 04eBHIHBIC HAMEKH B TEKCTE:
13 TIPUYEeCKH AHTUIOHBI BBIOMBaeTCs Oejast JIEHTOYKa — CHMBOJ MHUTHHIYIOILIMX
2010-2012, a MOTHBHUPYS CBOE HAMEPEHHE HApYIINUTh NpHka3 KpeoHa u noaseprayThes
Iy OJIMYHOM Ka3HH, TepOWHSI TPABECTHPYET U3BECTHBIN Mpu3bIB Biiagumupa [TyTrHa K
OMIO3UIIUU «HE PACKaunUBaTh JIOJKY»:

NCMEHA
IIpencrasp: Ha TuTONIA M TEOS TOBECHT.
Kauatbcst Oynenis B Ha3umaHbe. . .
AHTUI'OHA [...]
Tax MOXeT ObITh, Ka4asiCh, pacKavaThb
VY nactcst MHE XOTb 4TO-TO... (Bomommaa 2018a: 30)

[psIMBIX OTCBHIJIOK K «ITAHK-MOJIEOHY» HET, HO niepdopmanc Pussy Riot npenctaBiisi-
€TCsl COOBITHEM, KOTOPOE B OIIPEICIICHHOM CTENEeHN 0Ka3aJlo BIHsSHUE Ha (OpMUpPOBAHHE
00paza reporHY ¥ 33]1a€T JIIOOOBITHBINA HHTEPIIPETAMOHHBIN pakypc. Camast oueBUHAS
napajuielib — yCTaHOBKa Ha MPUBIICYEHHE MaKCHMAaIIbHO IIHUPOKOro BHUMaHus. Kak
N3BCCTHO, PCAJIbHOC BBICTYIIVICHUE YYACTHUI I'PYTIIITBI COCTaBUJIO JIMIIbL MaTCpUal AJIsd
MOHTaKa POJIMKa, PACCHUIKY KOTOPOTO HY)KHO CUMTATh aKLMel «sensu strictoy. Enena
l'anoBa, KOMMEHTHPYSI crielU(PHUKY TTEPHOPMAHCOB KIIOCTMATCPHAIBHOT'O MUPAY,
3amevaet: «Takum 00pa3oM B HAYAIBHOW TOUKE CXOMISTCS JBa aCleKTa: COOCTBEHHO
nepdopmaHc u coodiienne o Hem» ("anosa 2012). /lelicTBHe IIEHHO HE caMo 110 ceode,
a Oymaromapsi 3HaKOBOMY YIBOCHUIO, TIPEBPALICHAIO B €AWHUILY BH3YaIbHOU HHDOP-
Marmu. Muxani SIMIosbCKuii 100aBIsieT: «MOA00HbIE aKI[K MPHOOPETAIOT CMBICI
TOJIBKO B KOHTEKCTE PEAKIIUi, KOTOPbIE OHU BBI3BIBAIOT. MOXKHO JIa)Ke CKa3aTh, 4TO
peaxIyst — e/iBa JIn He OCHOBHON KOMITOHEHT NieiicTBrsy (SIMmomnbekmit 2012).

MO>KHO IIPEAIION0KUTh, YTO UTHPYEeMast CTaThsl SIMIIOIBCKOTO O IPUPOAE Hep-
¢dbopmanca Pussy Riot cTana OJHUM M3 UCTOYHHUKOB BIOXHOBCHUS /151 BOOMINHOM.
Onurpadom K Hel mociayxuino u3peueHre CIUHO3BI: «HE IUIAaKaTh, HE CMESITHCS, HE
HEHaBUJIETh, HO IOHMUMATb», KOTOpoe pU(MyeTcsi C MOBTOPSIEeMO AHTUTOHOM Tiepe-
JIeIAaHHOM JIETCKOM CUNTAIIKOM, ITOMOTaoNei 3alIOMHUTH IPaBUIIHOE CITPSDKEHHE
riiarosioB: «I'HaTh u 6exarb, CMOTPETh U BHJICTh, / HEr0JIOBaTh U HEHABU/ETH, / 1
XOPOHUTb, ¥ BEIONPaTh...» (Bosommnua 2018a: 27).
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®usnocod yrBeprkaeT, 4To B3phIBHON 3D PEKT aKIIMH KPOETCsl He B AHTUKPEMIIEBCKOM
WIIN OOTOXYJIBHOM COJIepXKaHNHU UCTIOTHEHHOM MTECHH, a B CO3HATEIbHOM «HApyIICHUN
CMBICIIOBBIX TpaHUID (SIMnonsckuit 2012), koTopoe aenaeT HeBO3MOKHBIM IIEPEBOT
€€ Ha SI3bIK )KECTKUX OMHAPHBIX ONIO3ULNI 1 (OPMYIHPOBAHUE aJICKBATHOTO OTBETA.
Omna pasmeniaeTcsi B aMOMBaJICHTHOH 30HE MEPECEUEHHNs PETUTHO3HOT 0, TOINTHIECKO-
0, XyZ0>KECTBEHHOTO U T€HJIEPHOTO THCKYpPCOB. MIcronb3ys nx Bce, MPOU3BOIUT X
JETEPPUTOPHATH3ALUIO: «AKIWS Pussy Riot — OJHOBPEMEHHO MOJIUTHKA, PEIUTHS
¥ UCKYCCTBO M BMECTE C TeM HHYTO M3 3TOTO IO OTHeNbHOCTH (AMmonbekmii 2012).
Takum 00pa3oM CKaHIAIBHOM OKa3ajach HE OJHO3HAYHAs WACHHAS HAIIPABICHHOCTh
nepdopMaHca, a pa3MelleHNe ero Ha I'PaHNLEe MBICIMMOCTH, IPUCBOCHHUE CPasy
HECKOJIbKUX SI3BIKOB, KOTOPOE BBISIBUJIO HEOUEBHUHOCTH OTHOIICHUH pa3HBIX cdep
(cakpasbHOTO, CBETCKOTO, MOIUTUYECKOT0, TPAKIaHCKOT0, XyA0XKECTBEHHOT0, Ma-
TpUapXaibHOTO, TeHJIEPHOTI0 K MHOTHX JIPYTUX). B cBsI31 ¢ cyry0o0 TpaHCrpecCUBHBIM
XapakTepoM akuuy Mapk JInnosenxuii mpeu1osKu1 TOJIKOBAHUE )KEHCKON TAHK-TPYIIIIbI
KaK TPUKCTEepa: «aKTUBUCTKU TPy Pussy Riot COBEPIIMIN PEBOJIOIHIO B PYyCCKOM
KYJIBTYpE, CO314aB KOJUIGKTUBHYIO DUTYPY «TPUKCTEPIIN» [trickstar] — HKEHCKOTro
TPUKCTEPA, MOAPBIBAIOIIETO HE TOIBKO COL[HATBHO-TIOINTHYECKUI, HO B IEPBYIO OUe-
peab TeHIEPHBII MOPSIOK, Opocast BBI30B CEKCHU3MY M T€HIEPHON ANCKPUMHHAIIAN
(JTurroserkuii 2015).

JKenckuii TpuKCcTEp — CKaHAANbHAs GUTypa VIS TPaJUIIHOHHOTO MaTpuapXaibHo-
IO MUPOIIOPSIIKA, I0O3TOMY €€ HY>KHO YCTPaHUTH JINO0 CHMBOJINYECKH 00€30PYKUTh.
Heciy4aiiHo B 00IIeCTBEHHOM ANCKYCCHH IO TIOBOTY aKIMK B Xpame Xprcra Criacurerst
4acTo 3BYYaJIH BHICKa3bIBAHMs, MHPAHTHIM3UPYIOIINE aKTUBUCTOK, HAMEKAIOIME Ha
UX YMCTBEHHYIO HEIIOJHOIIEHHOCTH JIN0O Ha HAJIMYHE CKPBITOTO MYXCKOT'0 peXxHccepa
(JIunoseuxwuii 2015). Y4acTHUIIBI IPYMNBI OCYKIATHCh TaK)Ke KaK TUIOXHE MaTepH,
JIOOPOBOJIBHO MOABEPTHYBIINE YIPO3€ CBOMX JAETEH, YTO MOXKHO PACLEHUBATh Kak
MOTNBITKY BEPHYTH JKeHIUH B uX Tenep (['amosa 2012).

He nacranBasi Ha IpsIMOM 3aMCTBOBAaHHHM 00pasa, CTOUT BCE-TaKH OTMETUTb, UTO
Anrtrrona BosommHo#i Taxke HOCHT YepThl HOTPaHUYHOTO TIEPCOHAXKA, BBICTYHAIOIETO
TIOCPEIHUKOM MEXTY TPaJUIIIOHHO HECOBMECTUMBIMH TOPSIIKaMH. B cuity npeObIBanms
B JIMMHHAJIBHOM COCTOSTHHH (IIEPEXO0]] M3 JIETCTBA BO B3POCIIOCTH) OHA M JIEBOUKa (3TO
MIOJIYEPKHUBACT CUNTANIKA), U )KCHIIMHA (O YeM CBHAETEIbCTBYET JIIOOOBHBIN AUAJIOT C
I'emoHOM). By tyun s>KeHIIMHOM, OHa HapyIIaeT TeHAEPHYIO POJIb 1 HAUMHAET JIeHCTBOBATh
B TPaIMIIMOHHO MY>KCKOH chepe TTOTMTHKH, JAeNasi 3TO He BO UM POJICTBA WK OOTOB, a
BO MIMsI IPAKJIAHCKUX IpaB U cB00O 1 rosiic. OHa IpeBpainactT COOCTBEHHYO CBaI0y B
TMMOXOPOHBI U MOJIUTUYCCKOEC IOy OAHOBPEMEHHO, 3aXBaTbIBast JIJIs1 IPOTECTHOI'O BHICKA3bI-
BaHUs paiiM-TaiiM Ha rOCyJApCTBEHHOM TeJleKaHase U 00eCIeurBas TakuM 00pa3oM ero
pe3oHaHCHOCTh. Ee IpoTecT paclieHNBaeTCs OKPYKEHHEM KaK «PeOsSIECTBOY, «IITYTIOCTh
(Mcmena), «xampussy, «xumeps» (I'eMoH), «<HaMeKH Mpa3THbIe), KHAUBHOCTH 00Pa3uHK»
(AHTHOYHT). 3ByJaT COBETHI «3aHATHCS ACTAMI», TO €CTh «MEHSATH B IIPHYCCKE JICHTHI,
KPAacHTh HOT'TH, BOJIOCHI», «Ha MIENKe ciaButh Kymunona» (Bomormmaa 2018a: 53, 73)1°.

1 Bripouem, HaMek Ha cymaciiecTBue oberx cecrep ectb 1y Codoxia: «OHa U3 HEX ceifyac couuia
¢ yma, / Jlpyrast xe 6e3ymHa ot poxaenbs» (Codoxr 2010), Tak jxe Kak U I0JO3PEHHE B TOM, YTO 3aIpeT
MOT HapyIIUTh TOJBKO MYXYHHA.
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B ¢unane tparenun Codokia HakazaHHbIH rudenbio 0au3kux KpeoH packausa-
ercs. Y AHysl 3aKJIIOUMTENbHAsI PEIUIiKa X0pa BeIpaxkaeT modeay adbcypa, CMEpTH U
6ecnamsiTcTBa. B Poccnu 2012 roga cyn npurosapusaet Haznexay TolOKOHHHKOBY 1
Mapwuio AnexuHy K AByM rojiaM KOJIOHHH 32 XYJIUTaHCTBO, TO €CTh OTBEYAET (PU3MIECKUM
HacWJIMeM Ha IIPOBOKAIIMIO CHMBOJIMYECKOT0 XapaKTepa, 9TO B UTOTE TOBBIIIACT KYJIb-
TYPHBIH KalnTaJl akTHBUCTOK. Y BoJIOIIMHOI Haka3aHWe aeKBaTHO MPECTYIICHAIO — 32
3axBaT MEAUHHON TEPPUTOPHUH BIACTH AHTUTOHY, PEIAHHYIO CECTPOH U TFIOOUMBIM,
HE IIPOCTO YOUBAIOT, HO 0OPEKAIOT Ha MTOTHOE 3HAKOBOE YHUUTOKEHHE ((PEIYKIIAIOY).
Cuensl cMepTy B Tibece HeT. Ee 3amemaeT 6ecriepeMOHHOE 0OphIBaHHE 0OpaIieHus
TepOMHH K COTpaXkJlaHaM, JIMIICHUE ee rojioca uepes3 MoralleHne 3KkpaHa- Tupecus:
«AHTUI'OHA: [...] [Togymaiite! CBoO0 2 — 9T0 OOIBHO, HO.../ AHTUBYHT: ... HO
noBosibHO» (Bonormina 2018: 65). [Tocie Tixoii ka3Hu cietyeT psi HHPOPMaHOHHBIX
MaHHHyJ’IHHHﬁ, HCJIBI0O KOTOPBIX ABJIACTCA YCTPAHCHUE I'CPOUHHN U3 KOJIJIEKTUBHOM
namsty nosuc. CocrosiBiiasicst cBaib0a ¢ 'eMOHOM BbIIaeTCs 32 HEYAaYHYIO PEeTH-
LIUIO, TTPOBOANTCS MTOBTOPHEIN 00psiy ¢ yuactueM VicMeHsl, iepeoieToil AHTUTOHON
(K patocTH rOpOYKaH, )KKAYIIHX IPa3IHUKa), 1 CAMOE IJIaBHOE — AHTHOYHT CTHpPAeT
¢ amdop (T. €. C ICTOPUH) BCE HETIOIIMTKOPPEKTHBIE CIOKETHI C ydacTueM (hUBAHCKON
MPUHIECCHI, YTO PABHOCHIBHO TOTAIbBHOMY HCYE3HOBEHHIO. !

Takas pa3Bsi3ka Ka)XeTcst OJJHO3HAYHO IECCHMHUCTHIHON — MPOTECT U JIaXKe KepTBa
XKHU3HU HE3((HEKTUBHBI, & IECIIOTHUECKOE TOCYJAPCTBO, UMESI B CBOEM PACHOPKECHUH
ciryx0b1 1 CMU, MOKET He TONBKO (PM3HMUECKN TUKBUANPOBATH NHAKOMBICIISIIUX, HO
¥ CBOOOJTHO MaHUITYJIUPOBATh MX CHMBOJIMYECKHM ObITHEM. ECTh, 0/1HAKO, OCHOBaHUS
CUUTATh (PMHAI OTKPBITHIM. B mocieHel cieHe AHTHOYHT CIIyIIaeT TPAaHCISIIUIO C
ayKI[MOHA, HAa KOTOPOM 32 OACHOCIIOBHBIE JIGHBI'M NPOJIAETCSI COXpaHEHHast UM Basa,
«Ha KOTOpOil M300paxkeHa JiereHjapHast (puBaHCKas [IapeBHAa AHTHIOHA, XOPOHSIIIAs
cBoero MsaTexHoro Opara [TomnHuka. [ ...] OctanbHbIe H300paKeHUs! BBIIICYTOMSHY TOH
AHTHTOHBI 0€3B0O3BPaTHO YTepsiHBL. VIMEHHO 110 3TOMY MIMHSHOMY COCyay Oe3ynped-
HOHU paboTHI [...] crrycTst MHOTHE Beka BoccTaHoBAT Mu(D» (Bosommna 2018: 85). C
OJTHOM CTOPOHBI, 3TO MOXHO IOHATH KaK MHKOPHOPHpOBaHUE OyHTa M OKOHYATEIbHOE
IIpeBpaleHne AHTUTOHBI B TPOJLYKT BIACTH, YTO CO3BYYHO paccyskaeHusM ['u Jlebopa
0 TOM, YTO B ITO3JHEKANNTAINCTHUECKOM OOIIECTBE CIIEKTAKIIS «/1a’Ke HEYAOBOJILCTBHE
MIPEBPATHIIOCH B HEKUH TOBAp, 4yTh TOJIBKO MPOMBIIUIEHHOCTh OCBOMJIA €TI0 MPOH3-
BoicTBO» (Jledop 2020: 63). C apyroii — mepcrneKkTuBa BOCCTAHOBICHUS JIETSH B
MO3BOJISIET HAAEATHCS, YTO IIMHUYHASL CTPATEr s JIMYHOM BBITOJIbI MOKET cpadoTaTh
MPOTUB NMPUMEHSIONIETO ee pexkuMa. Taxke MOocIeHUe CIIoBa JETCKOW CUHUTANKH,
MIPOU3HECEHHbIe AHTUTOHON B MOMEHT, ITOCJIE KOTOPOTo MOoCie0Bajla CMEPTh, 3BY-
Yar: «... U He ApoxkaTh, / Y xuth» (Bonommua 2018: 67). Takum oOpazom coObITHE
CJIOBA TEPOMHU OCIIAPUBAET COOBITHE UCTOPHH, OISITH CO3/IaBasi aMOMBAJIEHTHYIO 30HY
MEpLAOLINX CMBICIIOB.

ITocne nuBazuu B YKpauHy 1 aBTOPUTApHOIO OBOpOTa B camoit Poccun, Anmueona.
Peoykysa untaeTcs Kak JOKYMEHT CBOero BpeMeHH — paHHHUX 2010-x (10 aHHEeKCHH

" Tuxoe «UcHapeHne» Kak MeTO/ yCTPAHEHHUs! MOJMTHYECKUX BParoB sIBHO OTCHUIAET K MPAKTHKAM
Munucrepcersa npassl u3 «/984» Jhxopmka Opyaiua (Opyaimr 2021: 26-27).
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KpriMa), xorza yxe 4yBCTBOBAJIOCH YKECTOUCHHE MOJUTHUECKOTO PEXKHUMA, OJJHAKO
pas3Hble CLIEHAPHH COLUAIBHO-TTOIUTHYECKOr0 OY/YIIEro CUUTaINCh BO3MOKHBIMH.
CBUAETENECTBOM ATOMY — OTKPBITBIH (DMHAII MTECHI, B KOTOPOM OTPaKeH PacIpo-
CTPaHEHHBIH TOT/Ia B ONO3UIMOHHONW MHTEJUIEKTYaJIbHOIM cpesie B3I, YTO Iy THH-
CKasl 3JIATA <GKYJIMKOB M BOPOBY», OyAydH IO CBOEH MPHUPOJIE KIECNTOKPATHUCCKOMN,
PYKOBOJICTBYETCSI O€3BIZICHHOM JIOTHKOW COXpaHEHUS U YBEJIMYCHHUS KAlTUTAJIOB, U
eit moqunHseT nonutndeckue pemreHus (Dawisha 2014). BomomHa yrmoMuHaeT 06
9TOM — KaK CeTO/IHs qyMaeTcs — 3a0myxaeHun: «B 2013 romy MBI emie xymaim, 9To
€INHCTBEHHOI MOTHBHPOBKOH MOJUTHYECKOTO UCTEOIMIIIMEHTA SIBIISIETCSI KPYITHOE
BOPOBCTBO u orpabiienue HaceneHus» (Voloshina 2022).

C npyroii cTopoHbl, Anmueona. Pedykyus yTABUTEIBHO aKTyalbHa B KOHTEKCTE
HBIHEITHUX MOMBITOK OCMBICJIICHUSI TPUYUH YCIEITHOCTH MMYTHHCKOW JUKTATYPHI.
BioxHOBNEHHBII! OITBITOM O bEMA U TTOAABIEHUS IPOTECTHOTO JIBMkeHust 2011-2012
TOJIOB TEKCT BOJIOMIMHON SIBIISCTCS] YHUBEPCATBHBIMU PACCYKICHUEM 00 YCIOBHSIX
3¢ PEKTUBHOCTH IPaXKTAHCKOTO IPOTECTa B paMKaX MEIUIHHOM TuKTaTyphl. [locTymok
AHTHUTOHBI, HECMOTPSI Ha IParMaTUYHY0 MOTHBALMIO, OCTAETCs B IPEJIENIax Tparnie-
CKOM MOJTATEHOCTH — OH O€3YCIICIIeH B CHITY aCHMMETPHH CHII U B TO )K€ BPeMsI IIHH-
CTBEHHO BO3MOXKEH, ITOCKOJIBKY pere3eHTHpyemMas VIcMeHol abTepHaTHBa «9aCTHON
JKU3HHU BHE ITOJIUTHKI MOTHOCTHIO CKOMIIPOMETHpOBaHa. ECi mpeamonoxuTh, 9To
HWIEHHBIM aHTUIIOJIOM repouHu sBisiercst He Kpeon, a Mcmena, To sxecT AHTUTIOHBI
HaIpaBJIeH MPEK/Ie BCEr0 MPOTHB AIOIUTHIHOCTH (OCHOBHI OOIIIECTBEHHOTO IOTOBOPA B
nytuHckoid Poccun 10 2014 rona — I'yakos, Qyoun 2007: 31-45) u, kak oCiIeCTBHS,
«moauTryeckoi Hemomm» Hacenenus (Kneman 2018). Auapeit ApXxaHrenbCcKui, yxe
C MO3UIMU IIOCJE KaTacTpo(bl», B MOJUTHUCCKOM HEY4acTHH (KOTOPOE, CChLIASICH
Ha Kapua Slcniepca, OH pHU3HAET KOJUICKTUBHOM BHHO 00IIECTBA) BUIKUT OJTHY U3 €€
TJIaBHBIX MPUYUH:

PesxuM B Teuenne 20 €T JErHTUMU3UPOBAI M BCSUECKH [1E€CTOBAJ AlOJIUTUYHOTO Ipax/a-
HUHA [...], HaBA3aB OOBIBATEIIIO THII CYIIECTBOBAHUS «SI-BHE-IIOJUTHKMY. [...] C 3TOW TOUKHM
3pEHHS «HEYYacTHE B MOJUTUKE» («MOTJIM, HO HE NPEJOTBPATHIN, HE TIOMEIIan, Oe3/ieii-
CTBOBaJIM») Oosiee He HeBUHHO. [losMTHUECKOE paBHOAYIINE, KAK MBI MOXKEM HaOII0IaTh
Ha rnpuMepe nmyTuHckoi Pocenu, — npuunHa HoBoro ¢dammsma. (Apxanrensckuit 2023: 23)

B coObITHiiHOM TUIaHE AHTHTOHA TepnuT nopaxenue. Eif He ynaercst pa30yuThb
rpaxzaanckoe co3Hanue nonuc — Crapsiid u FOubIN [lemoc ocTaioTes paBHOLYILIHBIMU
3PHUTENSIMA OJJTHOKOTO TieppopMmanca OyHTa. OTHaKO aBTOpCKas cTpaTerys BoxomiHon
ObLTa HampaBIJieHa Ha COKPAICHUE Pa3phIBa MEKIY aKTHBHOHN YaCTBIO «KPEaTHBHOTO
KJ1accay, KOTOPBIF COCTaBIISIT CONUATBHOE SIIPO IIPOTECTHOTO IBIKEHHUS, ¥ TTACCHBHBIM
OOJBITMHCTBOM, KOTOPOE MPUHATO HA3BIBATh «HAPOI0M». OHA BCIIOMHHACT:

I wanted to [...] write an anti-tyranny play meant for a wider audience, not just the intellectu-
als. [...] But the progressive critics and theatre scholars [...] kept asking me: why the allegor-
ical language and the old-fashioned techniques when I could tell everything straight in the
new direct theatre style? [...] I definitely realized that it's important to talk politics not with a
handful of intellectual theatregoers in a basement, but with the hundreds and thousands who
enjoy spending an evening in a posh bourgeois theatre. (Voloshina 2022)
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B 370l nHTEHIIUN BUAUTCS CTPEMIICHHE BEIPabOTaTh TBOPUECKUH A3bIK, TPOTHBO-
CTOSILIUI HHTEIJUIEKTYaIbHOMY U 3CTETHUECKOMY MUTU3MY ONIO3UIIMOHHOIO TUCKYpCa,
KOTOpBIH, Kak nonaraet Mibst KaauHauH, «B0 MHOTOM ¥ 3a0JI0KHPOBaJ IpeBpalieHie
[mpoTecTHOrO] IBHKEHUS B ITO-HACTOSIIIIEMY MAaCCOBBIH COlMaIbHBIHN npotecT (Kamuaua
2017) u nummmn ero cyOBepCHBHOTO NMOTEHIINANIA.

B KOHTEeKCTe HEe yMOJKAIOLINX CIOPOB 00 OTBETCTBEHHOCTH PYCCKOH KYJIBTYpBI
mbeca Aumueona. Pedykyus — BaXXHBIH (hakT 0OIIECTBEHHO-IUTEPATYPHOH KI3HH,
MIONBITKA OCO3HAHHOT'O MOJEINPOBAHHUS KyJIBTYPHOTO MOJIA.
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PovZzETEK

Clanek analizira gledalisko igro Asje Volosine Antigona. Redukcija (2013, rus. Aumuzona.
Peoykyus), ki reinterpretira Sofoklejevo tragedijo. Ceprav je v besedilu mogoce najti nekaj
referenc na slavni inacici Jeana Anouilha in Bertolta Brechta, je glavni poudarek na poskusu
osmisljanja nedavnih politicnih dogodkov v Rusiji, kot sta pojav in zatrtje mnozic¢nih protestov
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proti volilnim goljufijam ter »pankovska molitev« skupine Pussy Riot. V drami VoloSinove
se Antigona osredoto¢a na dve glavni vpraSanji: razmerje med zasebnim in javnim Zzivlje-
njem pod diktaturo ter ucinkovitost individualnega protesta v kontekstu vsesploSne medijske
propagande. Ce svoje razmisljanje umestimo v okvir poststrukturalisti¢ne kritike, predvsem
dela Judith Butler Antigonina zahteva, ugotovimo, da Volosina svojo Antigono konstruira kot
lik prevarantke, politi¢nega in spolnega ekscesa, delujoce v specificnem kontekstu digitalne
dobe. V zakljuc¢ku ugotavljamo, da drama ni le dokument svojega ¢asa, to je prve polovice po
letu 2010 in obdobja pred prikljucitvijo Krima, v katerem je bilo sicer ze Cutiti zaostrovanje
politicnega rezima, a so se razli¢ni scenariji druzbenopoliti¢ne prihodnosti Se zdeli mogoci.
Dotaknemo se zlasti problemov apoliti¢nosti naprednega dela druzbe in elitizma protestov,
ki so po desetih letih postali stalnica v diskurzu analiziranja druzbeno-kulturnih vzrokov
avtoritarnega obrata v Rusiji.



