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Crparerun ocTpaHeHusi U TpancGopManu NOITHYECKOTO
cyobekTa B KHUTre cTUX0B Kupeesckuit M. CtenanoBou

CraThs TOCBSIIIEHA aHATU3y KHUTH cTuxoB Mapuu CrenanoBoit Kupeesckui (2012), B
KOTOPOH 00BEANHSAIOTCS Pa3HbIE CTPATETHH OCTPAHEHHUS U TpaHC(HOPMAIMK MOITHIECKOTO
cyOBeKTa, IpuMeHsIeMble aBTOPOM Ha Pa3HbIX dTamnax e€ TBopuecTBa. B cTaThe BBIIENSIOTCS
TPH TaKne CTPATErHU: U3MEHEHNE U CHHKPETU3M MOITUYECKOr0 CyOBeKTa, ero nuraTHas
(parMeHTapHOCTh M MeTamodTu4eckas peduexcus. IIpuHIUNIBI UX GYHKIMOHHPOBAHUS
PEKOHCTPYHPYIOTCS paccianBaHueM, Beies 3a B. banbxkanopckn AHTHY, TO3THYECKOTO
CyObeKTa Ha HHCTaHIIUY Cy0bEeKTa BBICKa3aHHOT0, Cy0hEKTa BRICKA3bIBAaHHS U TEKCTYATIBHOTO
cyOnekTa. JlenaeTcs BBIBOM, YTO BO B3aMMOOTHOIIEHNH TPEX CTPATETHH HAa pa3HBIX YPOBHAX
MO3THYECKOro TeKkcTa Kupeesckoeo nepenaéress aMOMBaJICHTHBII, OTHOBPEMEHHO OTPHLAIOIIHH
1 yCTaHABJIMBAIOLIMI ce0s TOATHYCCKHI CyOBEKT.!

KuroueBble ciioBa: Mapus CrenanoBa, Kupeesckuil, MO3THIESCKUN CyOBEKT, OCTPAHCHHUE,
TpaHchOopMaIust

Strategies of the Defamiliarization and the Transformation of the
Poetic Subject in M. Stepanova’s Book of Poems Kireevsky

The article analyses the book of poems by Maria Stepanova Kireevsky (2012), which com-
bines different strategies of defamiliarization and transformation of the poetic subject, applied
by the author at different stages of her oeuvre. The article highlights three such strategies: met-
amorphosis and syncretism of the poetic subject, its quotational fragmentation and metapoetic
reflection. The principles of their functioning are reconstructed by stratification of the poetic
subject into the instance of the subject of the enounced, the subject of the enunciation and the
textual subject, presented by Varja Balzalorsky Anti¢. It is concluded that in the relationship
of the three strategies at different levels of the poetic text of Kireevsky, an ambivalent poetic
subject, simultaneously denying and establishing itself, is conveyed.
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1. Mapus CtenaHoBa 1 xKaHPOBO-Cy0beKTHbIC TPAHC(OPMAILNH AKTYAJILHOI
pyccKoii no33un

ITostnueckoe nmuceMo Mapun CrenaHoBo, Ha JaHHBIH MOMEHT OJJHOM U3 BaX-
HEWILINX COBPEMEHHBIX PYCCKUX MOATECC, OTIIMYAETCS KAaHPOBOM JINPO-3IIUYECKOU
THOPUIHOCTEIO, CIIOKHOCTHIO H3IOMAaHHOTO S3bIKa H TOHKO 00 TyMaHHON KOMITO3UITHN
€€ NO3TUYECKUX NPOU3BEACHUM, NX TEMATUUECKUM HHTEPECOM K ITIOCTCOBETCKOM CO-
[UOKYJBTYPHON CUTYaIIUH U TTpoOIeMe (He)BO3MOKHOCTH IMTPOPAOOTKH UCTOPHUECKUX

! Dra craThsl HalKCaHa B paMKax IpoeKToB «Pycckue nureparypHbie TpaHchopmarmu ¢ 1990 o 2020
roa» (IP-2020-02-2441) u «IIpoekT pa3BUTHs Kapbepbl MOJIOJBIX UCCIIEAOBATENCH — 00yUeHNE HOBBIX
Jokropos Haykm» (DOK-201-02-2040), punancupyembix XopBaTckuM (GOHIOM HayKH.
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TpaBM. K TOMY K€ MCCJICAOBATCIIN U KPUTHUKU, 3aHUMABIINECA MMOITUYCCKUM TBOP-
yecTBoM CTEnaHoOBOM, OCOOBIH aKIIEHT CTAaBIT Ha HECTAOMIBLHOCTh U Pa3MbIBAaHHE
TPaHHUI] TOITHYECKOTO CYOBEKTa €€ JIMPUUECKUX U JINPO-ATTNYECKUX CTUXOTBOPEHUH,
Gasua, I103M, IIUKJIOB U KHUT CTUXOB, JUIsl KOTOPBIX XapaKTepHa NOoIN(OHHS TOJI0COB
Pa3IMYHBIX PEYEBBIX MHCTAHIUH (JIMPUYECKHUX CyOBEKTOB, TOBECTBOBATEIICH, POJIEBBIX
repoeB). [IpuBeEHHBIE XapaKTEPUCTHKN TIO3THYECKUX TeKCTOB Mapuu CrenanoBon
OTpaXXaroT OoJiee MUPOKHUE TCHICHIINH PYCCKOM 1mo33un pyoOeka Bekos. [l Heé
aKTyaJleH «KPHU3HUC YHCTOTO JIUPU3Ma», KOTOPBIH BUIEH B TATOTEHUH JTHPHUECKOTO
CTUXOTBOPEHUS K c(hepe JIMPO-3ITHIECKOTO U JINPO-APAMATHIECKOTO U «PAaCTBOPEHUI
MIO3TUYECKOTO CYyOBEKTa B Xy10KECTBEHHOM MUPE KPYIHBIX THOPHIHBIX CTUXOTBOP-
HBIX TeKCTOB (Bepuna 2017: 261). XoTs moce abCoOTHOTO OTPUIIAHNA IIETIOCTHOTO
CyObeKTa B PyCCKOM KOHIIENTyalIn3Me B MOITHYECKUX TEKCTax pyOeka BEKOB BUIHA
TSIra K yCTaHOBJICHUIO CyObEKTUBHOCTH, OHA BCE-TAKH COIPOBOIKIAETCSI TOCTMO/ICPHH-
CTCKUM [TOHUMaHUEM CHTYaTUBHOM, ()parMeHTapHOH 1 HECTOMKOM PUPOIBI CyObEKTa.
Taxast aMOMBaIeHTHas! MOCTKOHIIETITYIMCTCKAsl CyObEKTHAs IapajnrMa rmprBelia K
PacIIMPEeHNIO0 BO3MOKHOCTEH SKCIEPUMEHTHPOBAHUS C MO3THYECKUM CYObEKTOM,
TIPY KOTOPOM HEMAITYIO POJIb UTPAET KaHPOBast TMOPUIHOCTh, & IMEHHO YBEINYCHHE
CTHXOTBOPEHHSI, IPOHUKHOBEHHUE B HETO HJIEMEHTOB 3110Ca ¥ IPaMBbl U €T0 BKIIIOUEHHE
B KPYIIHBIE KaHPOBBIE ()OPMBI (HAPHMEDP, B MOITHIECKUI [IUKJI UM KHUTY CTHXOB).

TecHas CBS3b )KAHPOBBIX M CYOBEKTHBIX TpaHC(HOpMAIHK COBPEMEHHON PYCCKON
TI033UH OTPAKAETCS U B TPAHC(HOPMALIUK CAMOT0 METOAOJIOTMYECKOTO HHCTPYMEHTAPHS,
KOTOPBIM HUCIOJIB3YETCSl B aHAIM3€ HOBEHIINX CTUXOTBOPHBIX TEKCOB. Te€opeTuku u
HCCIIeIOBATENH aKTyalbHOM MTOA3UH HATIOMHUHAIOT, YTO M3-3a HUBEJINPOBAHUS TPAHNUI]
TPaJUIMOHHBIX POJOB U JKaHPOB B AKTYyaJIbHON PYCCKOM MOA3UH «OMPEAETICHUS JH-
PHIKH M JIMPUYECKOTO CYyOBEKTa, XapaKTepHbIe JJIs 00Jiee paHHUX ATOX, [...] HE MOTYT
OBITh 0€30TOBOPOYHO MTepeHeCeHbI Ha TeKCThI XX U TeM Oonee XXI BexoBy (LllTais,
Esrpamkuna 2018: 7). ITosToMy npeanoynTaeTcst HCIIoIb30BaTh Ha3BaHMUs O€3 POJIOBBIX
MIPU3HAKOB ¥ TOBOPHUTH O MO33UH, TOATHUECKUX TEKCTAX U — MO3THYECKOM CYyOBEKTE.
Tem Oonee, B CBA3M ¢ ACHEHTPAIM3ALUEH U pacnaJoM TPAIUIIHOHHOTO IIETOCTHOTO
MIO3THYIECKOTO CyOheKTa Ha MEHee OYeBHIHBIE (DOPMBI €TO MPOSIBICHNUS, IS OTHCa-
HUS CyOBEKTHOW CTPYKTYPHI COBPEMEHHOH PyCCKOH ITO33UH MPETaraeTcsi TOBOPHUTH
He 0 cyOBeKTe, a 0 mo3tudeckoit cyorexrnocty (Il tans, EBrpamkuna 2018: 27) wun
«cyO0BeKkTHON KOH(DUTypanuu ctuxorBoperus» (Balzalorsky Anti¢ 2022: 173). Takumu
METOOJIOTHYECKIMH TePMUHAMH MOTIEPKUBACTCS MHOTOCIOHHOCTH U T€TEPOTeH-
HOCTb TIOATUYECKOTO CyOBhEeKTa, KOTOPBIH HE TOJIBKO Ha COBPEMEHHOM JTarle, a yepe3
BCIO UCTOPHIO JIMTEPATYPBI, SABISACTCS HE CUHTYJIIPHOM, a IUIIOPaJIbHOW MHCTAaHIUEH,
«MHOKECTBEHHBIM JIUCIIO3UTHBOM, KOTOPBIH (POPMUPYETCS B Pa3IMYHBIX CIOSX 1103-
THUYECKOTo auckypca» (Balzalorsky Anti¢ 2022: 173).

[Tonumas mosTuyeckuil CyObEKT Kak CyOBeKTHYIO KOH(HUTYpannio, CIOBEHCKUH
yuéHblii Bapst Banpxkanopckn AHTHY BBIICISET JBa YPOBHS CTHXOTBOPEHHS, Ha KO-
TOPBIX OH MPOSBIISAETCS B Pa3HbIX U3MEPEHUSX: YPOBEHb IIO3THUECKOTO JUCKYpCa,
Ha KOTOPOM HaXOIATCS TEKCTYAIbHBINA CyOBEeKT (aHT. fextual subject)  cyObEKT BBI-
CKasbIBaHUA (aHT. subject of enunciation), 1 ypOBEHb MOITHYECKOTO JMETe3UCa (aHT.
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poetic storyworld), Ha KOTOPOM HaXOAMUTCS CyOBEKT BBICKa3aHHOTO (aHT. subject of
the enounced). TekcTyallbHBII CyOBEKT, KOTOPBIH COOTBETCTBYET IMOHATHIO MMILIH-
LIUTHOTO aBTOPA, HAXOJMTCS HA CAMOM BBICOKOM YPOBHE ITO3THUYECKOTO JIUCKYpCa U He
siBIsieTcst HocurteneM peur (Balzalorsky Anti¢ 2022: 174). B otandne oT Hero cyobexT
BBICKa3bIBaHHs1, COOTBETCTBYIOIINI HAPPATOIOTHYESCKOMY TTOHSATHIO TIOBECTBOBATES,
HaxXOJAUTCS Ha 0oJiee HU3KOM YPOBHE IIOITHYECKOTO JHCKYpCca M SBISETCS «JTHpHYe-
CKHM T'0JIOCOM, KOTOPBII He 00s13aTeIbHO MPOSIBIAETCS KaK CyOBEKT WM JIMYHOCTHY,
HO «MOXET IPHOOpeTaTh Pa3HyIO CTEICHb NEPCOHATM3AIMN 1 HHIMBUTY U3
(Balzalorsky Anti¢ 2022: 240). Ha ypoBHE MMO3THYECKOTO AMETe3HCa HaXOMITCS PO-
JIeBBIE T€POU, KOTOPBIE YUacTBYIOT B H300paXEHHOM HOAdTHYECKOM Mupe. Eciu onn
0011a1at0T COOCTBEHHBIM BbICKA3bIBAHHEM, OHH CTAHOBSITCS CyObEKTaMH BBICKA3aHHOTO
(Balzalorsky Anti¢ 2022: 174). B coBpeMeHHBIX HO3THYECKHX IPOU3BEACHUSIX YPOBEHb
MOATUYECKOT0 JIUCKYpCa M MOITHYECKOTO JIMEere3rca, B TOM YHCIIe U pedb CyObeKTa
BBICKa3bIBaHUsI M CyOBEKTa BHICKa3aHHOTO, YaCTO HAXO/SITCS B CIIOKHBIX U HEOIHO-
3HAYHBIX OTHOLICHHSX IPYT K JPYTY, & [PaHULA MEXIY HUIMH TO TIOTYEPKUBACTCS, TO
CKpbIBaeTCs. AHAJIN3 KHUT'H CTUXOB Kupeegckuii TIOKaXKeT, YTO TIO3THYECKHE TEKCTHI
CTenaHoBOH OCO3HAIOT BCE YPOBHH MO3THYECKOTO JIMCKYPCa U aCleKThl CyOBEKTHOM
KOH(MUTYpalK CTHXOTBOPECHUS, U B UX CJIIOKHOM OTHOIICHHH HAXOMAT CPEICTBA H
crocoOBI st TpaHCHOPMAIH U «OCTPAHEHHS TOATHYECKOTo Tooca» (Shevelenko
2021: xx), IO KOTOPOMY y3HaBaeMa MOITHKA STON TTOATECCHI.

2. Kupeeeckuii: knuza cmuxomeopeHnuii

[Moaxon nostnueckomy cyobekty Bapu banbxanopcku AHTHY, ONHparOUiCs Ha
HappaToJOrMYeCKUe TEPMUHBI U KOHLIENThI, 0COOEHHO MPUMEHHUM K aHAJI3Y COBPEMEH-
HBIX JINPO-3MUUECKUX CTUXOTBOPHBIX TEKCTOB C Pa3BUTHIM IIOATUYECKUM JIUETE3HCOM,
KaKuM siBJsieTcst Kupeegckuil.> DTy KHUTY CTUXOB KPUTHKU ONPE/ICITUITH KaK «IIOMBITKY
MOITUYECKUMH CPEACTBAMU PEKOHCTPYUPOBATh COBETCKYIO IUBUIU3ALMIO, KOTOPYIO MBI
BUJINM TeNepb Kak apcTBo MepTBbIX» (yonn 2012a). E€ 3arnaBue otceitaer k [letpy
Kupeesckom, coOupaTenio pycCKIX HApOAHBIX IIECeH, KOTOPHIH B 19-0M B 00BETMHSIT
Ppa3HbIE CyIIECTBYIOIINE BApHAHTHI HAPOAHBIX TIECEH B OHO JIUTEpaTypHoe 1enoe. To
e camoe B cBoeH kHure aenaeT CTenaHoBa, KOTOpast MHUIIET CBOU CTUXOTBOPEHHS Ha
(hoHE PYCCKUX U COBETCKHX JIUTEPATYPHBIX, HAPOJHBIX U TOIMYJIIPHBIX CTUXOTBOPE-
HUH{ ¥ IIeceH, obecrieunBas HX TPaHC(HOPMALHIO U [IEPEXOJL B IOCTCOBETCKYIO AIIOXY
Oiraroapsi MOATUYECKUM dKCIepUMEHTaM. [Ipn 3ToM BaKHEHITUM MpEaMETOM €&
MOSTHYECKON UTPBI CTAHOBUTCSI MHCTAHIIMA TO3THYECKOT0 CyObekTa. YbsiHa Bepruna
yIKe 3aMeTHJIa, YTO KK/bIi U3 IIMKJIOB KHUTU 00J1a/1aeT 0co00i CyOBhEeKTHOM (hopMoii
(Bepuna 2017: 164). Knura coctouT u3 Tpéx LUKIOB, [Jesyuku noom, Kupeesckuil,
Ioosemuviti nameghon, 1 vactu [obasnenus: uemvipe onepul u 08a CMUXOMEOPEHUsL,
KOTOpast SIBJISIETCS METPOHUMHUYECKH 1 00pa3Ho OoJiee caMOCTOATEEHON 110 OTHOILICHHIO

2 KHura CTHXOB Kak KpyITHas )aHpoBasi popma HpejcTaBisier co00i pa3sHOBHIHOCTD LIMKIIH3ALHN
MO3THYECKUX CTHXOTBOPEHHH, KOTOpPBIE 00Pa3ylOT «CKBO3HOM METAaCIOXKeT, pa3BUBAIOMIMIicA uepes
B3aMMO/ICHCTBHE TeM, 00pa3oB, seiitMoTiBoBY (bapkosckas u p. 2016: 34). MeTacioxeT KHHI'M CTUXOB
SBIIACTCS ITyHKTHPHBIM U ()parMEeHTapHbIM, HO BCE-TAKH 00pa3yIoIIM CBOCOOPA3HYIO CHCTEMY NEPCOHAXEH,
KOTOpasi Iepe/iaéT «1onu(poHHI0 CyObEKTHON OpraHi3aly, BKIFOYEHHE roocos Jlpyrux’, coznanue obpasa
CTpaHbl, peroHa UK Hapojay. (bapkosckas u ap. 2016: 246)
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K [IEPBBIM TPEM LIUKJIAM U TIPEJICTABIISIET COO0I cBoeoOpasHblii anuiior KHuru (Bepuna
2017: 172).2 Hukn [esywxu noiom COCTOUT U3 CIOKETHBIX CTHXOTBOPEHUIA, TOX0KUX
Ha panHue Oamnaasl CrenaHoBoi. LleHTpanbHBIN NNKII, 3ariIaBue KOTOPOTO COBMa-
JlaeT C 3arjaBHeM BCEW KHUTH, COEPXKHUT CTHXOTBOPEHHUSI, ITPEACTAaBIISIOIINE COOO0M
CTHIM3ALUH (POJIBKIOPHBIX HAPOAHBIX TECeH, (POPMYII U KaHPOB, & CTUXOTBOPCHHUS
TPETHETO IUKJIA 00pa3yroT HAOOP MOHOJIOTOB HEOOBIKHOBEHHBIX POJIEBBIX TEPOEB 1
N300paXKAIOT NOO3EeMHBII NamMeqhoH, «SIIIUK, U3 KOTOPOTO JOHOCATCS TOJIOCA U TIEHHE
MEPTBBIX» (AAMmonbckuit 2014). TekcThl TPEX MUKIOB BMECTE 00pa3yIoT CIOKET 00
YIIEJIIEM COBETCKOM MUPE, KOTOPBIM MEPLIAET B IOCTCOBETCKON MHANBUIyaJIbHOMN 1
KOJUICKTUBHON MaMsITH 1 ObITY. XOTs UX CTHXOTBOPEHHS 00J1a/Iat0T BBICOKOH CTEHEHBIO
CYBEPEHHOCTH U CAMOCTOSITEITBHOCTH, B KOHTEKCTE Ka)XKI0T0 OTACIBHOTO IIUKJIA M TPEX
IIUKJIOB BMECTE OHU NMPHOOPETAIOT BaXKHBIC TOTOIHUTENIBHBIE 3HAUCHHUS U CMBICIIHI,
KOTOpPBIE H300paXkaroT MOATUYECKU Auere3uc. Mimes B BUy, UTO B JTUPO-IMUYECKUX
nipousBeeHUsX CTEaHOBOH «IMKJIOBOE €IMHCTBO CMBICA [...] Oka3biBaeTcs Oojee
BaXXHBIM, YeM JIF000¢€ oTAenbHOe cTuxoTBOpeHue» (bak 2015: 462-3), 3a skcriepuMeH-
TaMH C MHCTAHIUEH ITO3THUECKOTro cyObeKkTa B Kupeesckom Mbl OynieM HaOI0aTh,
YUUTBIBAsA KOHTEKCT Ka)KIOTr0O [IUKJIA U KHUTH CTUXOB B LIEJIOM.

3. OcTpanenue u Tpanchopmanusi NOITHUECKOro cydbexTa B Kupeesckom

Kuury ctuxos Kupeesckuti KpUTHKH CUUTAIOT MEPETOMHOIN TOYKOH MOITUKHU
Mapun CTenaHoBO#: B HEW MPOU3OMIEN «IMOJJTUHHBINA TTEPEexXo] K paJluKaIbHOMY
OTKa3y OT MCUEPIABILUX ce0s 3a MOCJIEHUE TPUCTA JIeT (POPM IIPUCYTCTBUS OATHYE-
ckoro ‘s'» (Parke 2017). DToT 0TKa3 MoJpazyMeBaeT TpaHC(HOPMALIUIO U OCTPaHEHNE
WHCTAHIMH TIO3THYECKOTO CyObeKTa, KoTopbiM CTenaHoBa 3aHUMAETCs C CaMOro
Hadasa cBoero TBopyectsa. [loatomy B Kupeesckom MOKHO OOHAPYKUTh CTPATETHH
(OopMHPOBAHUS OCTPAHEHHOT'O MOITHUECKOTO CyOBEKTa, YK€ CyIeCTBYIOINE B eé
6ojiee paHHUX JIMPUUECKHUX U JIUPO-IIHUECKUX CTUXOTBOPEHMSX (HEMpeackasye-
MBIE€ CMEHBI U CHHKPETH3M CYyOBEKTOB BHICKAa3bIBAHUS M CYOBEKTOB BBICKA3aHHOTO
1 nog4EpPKUBaHNE UX HEOOBIKHOBEHHOM NMPHUPO/BI), a TAKXKE M HOBBIC CTPATETHH, B
TIEPBBIH Pa3 NOSBUBIINECS B JAHHOW KHUI'E CTUXOB U CTaBIINE MTPEOOTa1aloIuMU B
MOCIEAYIOMUX pon3BeeHuAX CTenaHoBOM, Takue, Kak CHHTE3UPOBaHHE [IUTATHBIX
(parMeHToB pa3HOro MpoucxoxaeHus. Kpome Toro, B KHUTE CTUXOB Kupeesckuil
00HapyKMBAETCs MOBBIILICHUE METAIOATHYECKOH pehIeKCHH MOATHYECKOTO CyOheKTa,
KOTOpasi MOAYEPKUBACT €ro CIOKHOCTh U CKOHCTPYHPOBAHHOCTh Ha BCEX YPOBHAX
TEKCTa U KOTOPYIO TOXE CTOUT CYUTATh OJHOM M3 cTpaTrerueil TpaHchopmanuu u
OCTpaHEHHSI TOITHYECKOT0 CyOBEKTa.

3 Ik Yemvipe onepbl COCTOUT U3 YETHIPEX KOPOTKUX CIOIKETHBIX CTHXOTBOPEHHUH, HATHCAHHBIX
Ha OCHOBAHHUHM CIOKETOB U3 onep Kapmen, Auoa, Qudenuo n Ugueenus ¢ Asnude. /Jea cmuxomeopenus
SIBISIFOTCS JIMPHYECKUMH CTHXOTBOPESHUSMH, CBS3aHHBIMH MEXK/y COOOI0 COBMECTHBIMH MOTHBAMH OEJIKH
1 KeNTyJiel ¥ 3aHATOCTBIO TEMOM KM3HH U cMepTH. M3-3a 3HaunTeIbHON Mephl oTAenEHHOCTH [obasnenuil
OT MPEALIECTBYIOMX UM TPEX LHUKIIOB, PACCMOTPEHHE TOM YaCTH KHUIH TPeOyeT OT/AEIbHOr0 aHaIn3a,
KOTOPBIH 0CTagTest 32 paMKaMH JIAHHON CTaThH.
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3.1. U3meHenue u CHHKPETU3M cyﬁi,elcra BBICKA3bIBAHUA U cyﬁbeKra BBICKA3aHHOI'O

B crokeTHbIX TO3THUECKHX TekcTax Mapun CTenaHoBOl CyObeKT BRICKA3bIBAHHS
HepeJIKo HaIlIOMUHAET OE3JIMYHOTO TOBECTBOBATEIS, TAK KaK PACCKA3bIBACT O KAKOM-TO
COOBITHH, B KOTOPOM CaM He y4acTByeT. Takoi CyObeKT BEICKa3bIBaHHUSI OTKPBIBACT LMK
Jesywiku norom, n kaury Kupeesckuii B ienioM. [lepBoe cruxoTtBoperue, «C 6030yxa
HebecHo20 2pyOHO20y, ETUKOM COJIEPKUT TOJIBKO Pedb IMOBECTBOBATEINS, KOTOPBIH
paccka3bIBacT O BO3BPAIIEHUH MOJIOBIX JIETYMKOB C ()POHTA M X BCTPEUN CO CBOUMH
MaTepsiMH 1 yOOTHUM YeTIOBEKOM, B KOTOPOM OHHM y3HAIOT camuXx ceOs1. [loBecTBoBaTE b
B Ka4eCTBE CyOBEKTa BBICKA3bIBAHUS MPUCYTCTBYET U B JIPYTHX CTUXOTBOPEHUSIX
MKJIa, TOJBKO B HUX €T0 PE€Yb CIIYKUT BBOAHBIM CJIOBOM, ITOCJIC KOTOPOT'O CY6T)€KT
BBICKa3bIBaHUsI NIepeaéT peub CyOBbEKTY BBICKA3aHHOI'0, posieBOMY reporo. Takoii
CyOBEKTHOH CTPYKTYpOH 00J1alaeT 3HAUUTEIHHO MHOTO CTUXOTBOPEHHUIH MEPBOTO U
BTOpOro nukia (Hanpumep, «I e B 6enoe, 6enoe He60», «KoIOTHIICS, KOIOTHIICS CBET
y BOPOT» U JIp.), ¥ BCETO JiBa CTUXOTBOPEHMS TPEThETo IKIIa. Hapsity co cTuxorBo-
PEHUSIMH, COAEPIKAIMMHU Pedb CyObeKTa BHICKAa3bIBaHUS U CyOBEKTa BHICKA3aHHOTO,
B IIMKJIaX CYIIECTBYIOT CTUXOTBOPEHHS, B KOTOPBIX pedb CyOBEKTa BBICKA3bIBAHUS
(TToBecTBOBATENS) OTCYTCTBYET M HE OIOCPEYET peub poJeBbIX repoes. Hampumep,
CTUXOTBOpPEHHE «— AX, Mama, 4TO Y Hac 3a JBOPHUK» SBISIETCS IPUMEPOM POJIEBON
JUPUKH, B HEKOTOPBIA CTHXOTBOpeHUAX («IIpormén TpamMBaii o Kiimdke ‘AHHYIITKA Y,
«MBpI Gerxanu-6exan» 1 Ap.) BCs MOITUIECKAs PeUb IIPHHAIICKHUT POJIEBOMY MBI,
HO CYIIECTBYET M MHOT'O IPUMEPOB, KOT1a BCE CTUXOTBOPEHUE JAHO OT JIUIIA OJHOTO
POJIEBOTO Tepost (HampuMep, CTUXOTBOPEHUS UK [Jegyuiku noiom «Y 4€pHON OTpajibl
IIepKOBHOMY, « HU3K0 NTHIa HepaHHAA KPYKUTCS» U Ap.). KonmmuecTBo MMEHHO mocnea-
HHX CIy4aeB (pOpMHUPOBAHUSI TOITHIECKOTO CYyObEKTa HAPACTALT Ha IIPOTHIKEHUH TPEX
LIUKJIOB, U B TPETHEM M3 HUX MBI HAXOJUM MHOXECTBO (hparMEHTapHBIX MOHOJIOTOB
POJIEBBIX TepOEB, 00pa3yIOINI AUCCOHAHC, KOTOPBIN COMTPOBOXK/IAETCS 3arTylIEHUEM
1 MCYE3HOBEHHEM I'0JI0ca CyObeKTa BBICKA3bIBAHMSI.

[MocreneHHOE HCUE3HOBEHHE rOJIOCA TOBECTBOBATEIS M IOBBIIICHAE CAMOCTOSTEITb-
HOCTHU PEeYH POJICBBIX T€POEB M30 CTUXOTBOPECHUS B CTUXOTBOPEHHE M LIUKJIA B LIHKI
MOYKHO CUHTATh CTPATETHel OCYIIECTBIICHHUS ITOIHCYOBEKTHOCTH U MOJTA(POHUIHOCTH
roJIoca IMOITHYECKOro cy0heKTa BceX TPEX LMKIOB BMecTe. Ero MHOXKECTBEHHOCTS,
HO M M3MEHYHBOCTh o0ecriedeHa 3aKOHaMK THOPUIHOTO JKaHpa KHUTH CTUXOB. B Heil
CyOBEKT KaKIOTO CTHXOTBOPEHHS 00J1a1aeT OTHOCUTEIBHON CaMOCTOATEIBHOCTHIO,
IMMO2TOMY B PA3HBIX CTUXOTBOPCHUAX MOABJISACTCA p€Ub BECbMa Pa3sHbIX Cy6’beKTOB, HO
B TO XK€ BPEeMs IPEIOIAracTcs onpeAenEéHHas JINPO-31UYecKas LEeJIOCTHOCTh 1103~
THYECKOT0 CyOBbEeKTa BCeH KHUI'M — B HAILIEM CJIy4ae CTOMT TOBOPUTH O IIEJIOCTHOCTH
CyOBEKTa TEPBBIX TPEX IUKIIOB, UCKITIOYasi 00Jiee CaMOCTOSITENIbHYIO TIOCIIETHIOI0
4acTh KHUTH, JJobasnenus. Ha poTshKeHNN TPEX IUKIIOB HE MEHSIETCS TOJIBKO JI0JIs
peun cyObeKTa BEICKa3bIBaHU (IIOBECTBOBATEIIS ) M CYOEKTa BBICKa3aHHOTO (POJIEBBIX
repoeB), HO U MpUpoJa TeX U Apyrux. Eciam peub cyObeKTa BEICKa3bIBAHUS B IEPBOM
LUKJIE MOYKHO CPAaBHHUTH C PEUYbI0 OS3IIMYHOrO IMOBECTBOBATENS, BO BTOPOM IIHKJIE
OHa W3-3a CTHJIM3AINH 110 00pa3ny (ONBKIOPHBIX IeceH U GopMyn Oojee moxoxka
Ha peYb HapOJHOTO INEBIa. ITO BUAHO YK€ C IEPBBIX CTPOK, OTKPHIBAIOLINX UK
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Kupeesckuii: «Kosotuicst, KOJOTHICS CBET Y BOpOT, / [lokaTbIBasics, MOKa3bIBaJICs
(Crenanosa 2012: 29). B To Bpems1, Kak peub cyObEKTa BHICKa3bIBAHUS BAPHUPYETCS
OT 00€3ITMYEeHHON Peyun TOBECTBOBATENS /IO CTHIIN30BAHHOM peyr HapOJHOTO MBI,
MECTaMH COEJIMHSS UX B «IIPUUyAIUBbIA cuHTe3» (Bepuna 2017: 169), ocobenno B
TpeTheM IUKJIE, TpaHC(HOpMAHst TPUPOBI CyOBEKTOB BEICKa3aHHOTO, POJICBBIX T€POEB,
00pa3yIoNX ANEeTe3HC TPEX IUKIIOB, ABIIETCS 3HAUYUTENILHO Oos1ee pa3HooOpa3Hoi. B
LUKIIE JJegyuiku noom poeBbIMHU T€POSIMU CTAHOBSTCS MAapIHHAIIBI COBETCKOTO H T10-
CTCOBETCKOTO OOIIECTB: MOTy3a0bITIC 1 MOTY>KUBbIE OPOJISTH, BEPHYBIIHNECS U3 BOIHBI
TIOJIKOBHUKH, OBIBIINE 3aKIIOYEHHBIE, OOUIIBI, HUIINE, a TAKKE X OJIM3KHE U POJHBIE
(pomurenu, cynpyru u T. A.). IIpu 3ToM MapruHaibHbIE YHIKEHHBIE TEPOU 3asBIIAIOT
0 CBOE# TOrpaHUYHOM MPUPOJIe, 00 OTCYTCTBUH CBOETO TeJa U CBOEH OJIM30CTH K I10-
TYCTOpPOHHEMY MHpY: «] Tena yxe He umeto / M koco croro, kak nedatb» (Crenanosa
2012: 10). B uukne Kupeesckuii noBblmaercst ypoBeHb (PaHTaCTUYHOCTH TOBOPSIIINX
POJIEBBIX I'€POEB: UX POJIb 3aHUMAIOT KMBOTHBIE, HO ¥ COBEPLIEHHO HEOPTaHUYECKHUE
BEIIECTBA, KaK HAalPHMEp CMeTaHa, CBET U clié3bl: «OTBeuaer ciesa ciese: / [Ipuxoan
HUKJa, ook au B He3ae» (Cremanosa 2012: 31). B uukie [Toozemubiii namegon Bce
POJIEBBIC T€POH, B COOTBETCTBHH C HA3BAHHEM IMKJIa, OTHOCSTCS K MOA3EMHOMY MHPY,
TIPUYEM MPUHAUISKHOCT K MAPY MEPTBBIX Y KOT/Ia-TO KMBBIX TEPOEB MOAYEPKUBACTCS
MX OTOXJECTBICHHUEM C HEOPTaHWYECKUM MHPOM, U UX OOpAIIEHUs] K MUPY >KHUBBIX
JIOHOCSITCST M3-TIOJ 3€MITH:

MBs! ObuH Jr0ABEME. Terneps MbI

Benxosas yxa,

Mer 3amax cié3 u Crepmsl,

W xopHu, u tpyxa. (Crenanona 2012: 49-50)

Tpanchopmanus cyObekTa BEICKa3aHHOTO, C TIOMOIIIBIO KOTOPOH H300pakéH cyma-
TOIIHBIN TO3THYECKNIT TUETE3UC KHUTH CTHXOB Kupeegckuil, NOCTUTACT KyJIbMAHAIIUH
B TIOCJIETHEM CTHXOTBOPEHUH LIMKJIA, YbUM CyOBEKTOM SIBIISIETCS caMa 3emiisi: « 51
3eMJIsl, Tiepexo, nepernoi, / Hezadyaxka, kmounna» (Crenmanosa 2012: 52). Takoe
OTOXIECTBJICHHE M300pakaeT «IOCICIHIOK CTEIIeHb YMUPaHUsI, 32 KOTOPOH MOXET
ObITh THIITs MoTdanue» (Bepuna 2017: 171).

IMostnuecknii nueresnc Kupeesckoeo MOKHO MOHUMATh KaK XaOTHYHOE CTOJIKHO-
BEHHE COBETCKOTO MUPA YMEPIIHUX C IIOCTCOBETCKUM HACTOSIIUM, KOTOPOE 0CTHTa-
eTCsl He TOJBKO OJ1arofapsi HOJUCYOBbEKTHOCTH M MOMU(DOHUH Pa3HBIX TOJIOCOB, a U
TpaHCCyOBEKTHOCTH — (hopMaMu Tepexo/ia U CIHUSHUS pa3HbIX TOJIOCOB, Yallle BCETO
roJI0COB ITOBECTBOBATEIS-IIEBIIA U POJIEBOT0 Ieposi. XOTs BO MHOTUX CTUXOTBOPEHHSIX
Kupeesckozo peub cyObEKTa BBICKAa3bIBAaHUS U CyOBEKTa BBICKA3aHHOTO OTIENIeHa
JIBOCTOYHEM, THPE MITM KaBBIYKAMHU, HEPEAKUMHU SIBIISIIOTCS CIydan CyOBEKTHOTO
CHUHKPETH3Ma, B KOTOPBIX CUTHAIBI pa3AeleHNs] UX PeUU OTCYTCTBYIOT, U CTAHOBUTCS
TPYJHBIM OJJHO3HAYHO U YETKO OMPEEIUTh ToBopsiiero. IIpuMeps! CyOeKTHOTO CHH-
kpetm3ma (tepmuH C. H. Bpoittmana, 1997) B muknax Jegyuxu norom u Kupeegckuii
yxe o0HapyxkeHsl Y. Bepuroii (2017: 166—71), mo3ToMy BBELICIHM IIPUMEDP U3 IIUKIIA
Tooszemmviii namegon — cruxotBopenue « M3 pogHoit cTpaHsl, MOJIBIXHYB OTHEMY». ETo
nepBasi cTpoa coepKUT pedb OBECTBOBATEINS, COOOIIAIONIETO O CMEPTH KEHNXA
(«M3 poHOit cTpaHsbl, MOJIBIXHYB OTHEM, / [IpuieTut xennx», Ctemanosa (2012: 44)),
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HO, HaYMHAas C TpeThed CTPO(dbI, peyb IOBECTBOBATEIISI NCUE3AET U HOCUTEJIEM 103~
TUYECKOM pedn CTAaHOBUTCS POJIEBOH repoil, )KeHHUX, YIOMSHYThIA MOBECTBOBATEIEM
B riepBoii ctpode: «Huuero, ckaxu, Most Muitasi / UTo ri1a3a TBOM, ITpEXkHE SICHBIE, /
[Mozakpeuncs.» (Crenanosa 2012: 44). [lepemena HocuTenel peun He 0003HaYCHA
HUKAaKHMU TyHKTYal[HOHHBIMU 3HAKaMH, & TOJIbKO H3MEHEHHEM HHTOHALIUY PEUH, KOTO-
PYIO HAUMHAET OTIPEEISITh OOpallleHne K ajipecary, BO3Io0IeHHoi xene. Kome Toro,
JI0 KOHIIa CTUXOTBOPEHUS PEYb POJIEBOTO TEPOsI 3BYUHUT HE TOJIBKO OT HEPBOTO JIUIA
€IMHCTBEHHOT O, @ © MHO>KECTBEHHOT'O UHCIIa, H 3THM YepeI0BAaHNEM HHINBHIYaIbHON
1 XOPOBOH peun, TIOHOCSIIEHCS 13 0136 MHOTO MHPa, 3aKaHIMBACTCS] CTUXOTBOPEHHE:!

TToka MBI JIEKHUM, OTIBIXAI0UH,
Berorcst apMum, rpoOMBIXarOUH,
Horu 60cble XOIT TIIMHOKO,
CJpliry CHU3Y 51 HOUBIO JUTMHHOIO
I'poskl cusble.

Tak HaJ HalICH TETHHOK KOXKEIO,
Ikypkoii xabbero

3anumaercs yTpo boxue

Jlérkoii psiouto. (Crenanosa 2012: 44)

W3o0paskast He TOJILKO MHOXKECTBEHHOCTD CyOhEKTOB BHICKA3bIBAHUS M CyOBEKTOB
BBICKAa3aHHOTO, @ ¥ BO3MOXKHOCTH TEPETEKAHUS U CIUSHHS UX PEUH, B KHUT'C CTHXOB
Kupeesckuii mocturaercst ocodast HeYJIOBUIMOCTb M IPO3PAYHOCTH IIOITHUECKOTO CYOBEK-
Ta. Takne 0co0eHHOCTH CyOBEKTHON CTPYKTYPBI KHUI'H CTUXOB UI'PAIOT 3HAUUTEIBHYTO
POJIb B IIEPENABAHNN €€ TO3TUYECKOTO MUPA, Ub0 CYTh yi10BuI I'puropuii JlameBckuii
(2012), otmeTHB, 4TO B HEM «BCE TPAHHUIIBI IPOHUIIAEMBI, IPEOIOTUMBD», a «3eMHOMN
U 3arpoOHBI MUP 00BEIMHEHBI B OOJIBIIYIO 3aJIy», [0 KOTOPOH «IYIIN U KHUBBIX U
MEPTBBIX UIMEHHO YTO I'YJISIIOT, Ipa3gHoIIaTatoTCs». Micue3HOBEeHUE rpaHul] Ha TeMa-
THYECKOM YPOBHE COMPOBOXKIAETCS NCUE3HOBEHUEM IPAaHHIl HA YPOBHE CYOEKTHOM
OpraHM3alK KHUT'H CTUXOB: «00JIbIIast 3aJ1a» JKUBBIX M MEPTBBIX JIyI OTPAXKAETCS B
B3aUMHOM MPOITYCKaeMOCTH I'PAaHHUI] CYOBEKTOB BHICKa3bIBAHUSI U CYOEKTOB BBICKa-
3aHHOTO M, COOTBETCTBEHHO, IPOHUIAEMOCTH YPOBHEHN MOITUYECKOTO AUCKYypca U
MIOATUYECKOr0 Auere3nca. Tem He MeHee /Tl MOCTHKeHUsI BIISUaTIICHNS 3aITy TAHHOTO 1
CMYTHOT'O MHOTOTOJIOCHS B KUpeesckom, HapsiLy ¢ CTpaTerueit yCIoKHEHNs CyObeKTHON
CTPYKTYPBbI, BAXXHOU SBISIETCS M CTPATET s IUTATHOM TPaHC(HOPMAIINU TOATHIECKOTO
CyOBEKTa, KOTOpas cTala JOMUHUPYIOIINM CIIOCO00M (POPMUPOBAHUS TTOATHIECKON
CyOBEKTHOCTH B CTUXOTBOpeHMsIX CTENaHOBOW MMEHHO C 3TOH KHUTU CTUXOB.

3.2. HIntaTHas TpanchopManus MOITUYECKOTO CyObEeKTa

Oco0yro MaHepy MCIOJIB30BaHUs IUTAT B CTUXOTBOpeHHsIX Mapuu CrenaHoBOH
HE pa3 OTMEYaIl MHOTHE UCCIIeI0BATENH, YbH BHIBOBI BCET/Ia ONMUPAJINCH HAa U3BECT-
Hoe yoexnenue [lamesckoro (2012), oTHocsmeecss UMEHHO K Kupeegckomy, 9To 'y
CrenaHOBOI MHOTOYHCIICHHBIC OTCBUIKH K CAMUM Pa3HBIM HCTOYHUKAM «HE TpeOyIoT
OTO3HAHMS» U «HE O0BEIHHSIOT OIIO3HABILIHX B COOOLIECTBO HACIICTHUKOB U 3HATOKOB
BBICOKOU KYJIBTYPBI», & «BXOASAT B HUKAKOMY KPYT'y HE MPHUHAUIC)KAIIMNA HIYCIHBIN
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SI3BIK» M HYKJAIOTCs JIMIIb B «CaMOW MUMOJIETHOM U CJ1a0oil peakiumn» y3HaBaHHs
u npunomuHanus. CTUXOTBOpeHus: Kupeesckozo N300MITYIOT CChIJIKAMH Ha CaMble
pa3Hble UCTOYHUKHU PYCCKON U COBETCKOH JTUTEPaTypsl U KYJIbTYphl, IPUIEM MHO-
YKECTBO JINTEPATYPHBIX CCBUIOK SIBIIIETCSI HEOTHEMJIEMOM YacThbIO MO3TUYECKOH peun
CrenaHoBOM ¢ caMHX paHHHUX dTanoB eé TBopuectBa.’ Hapsny ¢ Humu CtenaHoBa B
9TOI KHUTE CTHXOB, B COOTBETCTBUH C €€ 3arjaBueM, oOparmaeTcs K (hOIbKIOPHON
TPaJUINN — ECTECTBEHHO, OOJIBIIMHCTBO TAKMUX OTCHUIOK COJCPKHUT BTOPOH IHKII,
XOTSI OHH TIOSIBISIIOTCS M B OCTaJIbHBIX YacTAX KHUTU.” Ho BaxkHelmIeil «oTnpaBHOIt
TOYKOW» IUTATHOCTH Kupeesckoeo CTONT CUUTATh COBETCKYIO BOGHHYIO IIECHIO U BO-
€HHO-ITOCIIEBOCHHYI0 cOBETCKY0 1103310 (LLIThmens 2012). OTCBUIKH K COBETCKOMY
(bosbKIIOpy pa3dpocaHbl MO BCEH KHUTE CTHXOB U OOJIBIIMHCTBO U3 HUX yKe HE pa3
OTMEYEHO KPUTHUKAMHU U HCCIIEI0BATEISIMU, OCOOCHHO MPSMBIE IIUTATHI U3 CaMBIX T10-
MyJSAPHBIX BOCHHBIX ieceH Kamowia, B 3emnsanke u Témnas nous.* BaXHO yIOMSHYTh,
YTO OTCBUIKH K ECHSIM U POMaHCaM COBETCKOTO BPEMEHU MOSBIISIIOTCSA HE TOJIBKO Ha
CJIIOBECHOM, a U Ha PUTMHYECKOM U METPOHUMUYECKOM YPOBHSX: CTUXOTBOPEHHUE
«I'ne B Oenoe, 6emoe HEOO» MOXKHO TETh 101 TIeCHIO hpodsiea, «Tebe, Puopuray mox
My3bIKy noryssipaoro B CCCP dokcTpoTa, a B KOHIIE CTUXOTBOPEHUS «Y 4&pHOH
orpajsl iepkoBHOW» Y. Bepuna (2017: 168) HaXOAUT MEPEKINYKA C METPOM TIECHU
«IIpomaiite, CKaJIUCTBIE TOPBD».

Baxnelimas poJib pa3HOPOAHBIX IUTAT B Kupeegckom COCTOUT B OCTPAHEHUU TO-
JI0ca o3Tuydeckoro cyonrekra. Vpuna llleBeneHko oTMedaeT, 4T0 COHETHI, OaJlIaibl U
BOCHHBIC IICCHHU, BXOAS B TCKCTHI CTeHaHOBOﬁ, NepecTaroT OBITh TEM, YEM OHH ObLTH
paHbIlIe ¥ HAYMHAIOT )KUTh HOBOM *M3HbIO (Shevelenko 2012: xx). B aToii kHure nx
HCII0JIb30BaHKHE 00pa3yeT Xa0THYECKUI MHOTOTOJIOCHBIH IIyM, B KOTOPOM KasK/IbIi U3
HHX UTPAET PoJib OE3IHMYHOr0, Oy KIAI0IIero rojaoca npouuioro. Kak pa3s ¢ moMoIso
TaKoW «MaHepbl ToBopeHus rojgocamm» (Shevelenko 2012: xxvi—xxvii) Cternanosa
n300paxkaeT MOrpaHNYHOE CO3HAHHUE ITOITHYECKOTO CYOBEKTa CBOSH KHUTH CTHXOB,
HaXO/ISIIIEECs] MEXK/TY )KU3HBIO M CMEPTHIO, CBOUM H 9y>KHM, HACTOSIIINM H TIPOIIIBIM.
CamnM 1oKa3aTeabHBIM IPIMEPOM CTEITAHOBCKON MaHEPhl INTATHOCTH B Kupeesckom
SIBIISIETCSI IEPBOE CTUXOTBOPEHNE NHKIa [lo0zemuuiii namegon, «Iloroau, He Tisiy,
mooiamy. B HéM, o MueHMIO V. Bepunotii (2017: 170), «IIpUCYTCTBYIOT BCe KITFOUE-
BbIE MOTHBBI, IPUEMBI, OPTaHU3YIOIIHIE LIETOCTHOCTh KHUT'H CTHXOBY, PaaN 4€ro 3To
CTUXOTBOPEHHUE SIBJISICTCS OJJHUM M3 CaMbIX aHAJIM3UPYEMbIX PAa3HBIMH KPUTUKAMU U

* B kauecTBe npumepa 6epéM CTHXOTBOPEHHE «3aueM Bbl HATIOHMIIH TIOUBY» U3 LUKIA JegyuKu noom.
Ero nepsas ctpoha CHHTaKCHYECKH N MHTOHAIIMOHHO OTCBUIAET K CTUXaM AXMaTOBOIT «3a4eM Bbl OTPaBHIIN
BOJLY», @ €r0 BTOPast 4aCTh COJEPIKUT CTHXH, HaOMHUHatoIye cTuxu JlepMonToBa: ctux «IleBel HeBeJoMblit
U MUJIBI» ipusbiBaeT Cuepms nosma, a ctux «M Hag recHuHamu Ypana» «recHuny Jlapbsuta» us Tamapel.

> IIpumepoM siBisieTcst cTuxoTBopenue «OX, JTyqnHa, MOst TyduHa» u3 [1oozemno2o namedona, KOTopoe
OTCBUIACT K HapoHOM necHe Jlyuuna («To He BeTep BETKY KIOHUTY).

¢ Kpome HHX, B CAMOM HayaJie KHHTH, B CTHXOTBOpeHuH «I e B 6eroe, 6ertoe HeOGo», pedb MoBeCTBOBATENIs
1 0COOEHHO POJIEBOTO I'eposi OTMEUEHbI OTCHUIKAMH K MECHAM 3amyuen msacenou nesoneil, bpoosea (ITo
Oukum cmenam 3abavikanvs) u [lapmusan Kenesusx, B cruxorsoperuu «Ener noesa no nenoit Poccun»
pedb TepOMHHU OTChIIACT K NecHaM Maku, maku, Kpachvle maxku u Kombam, cruxorBopenne «Mbl Gexa-
JIH-0e)Kann» MOXKHO CBsI3aTh ¢ IecHel [1o mynope, no dcenesnoil dopoee, a cruxorBopenne «He s Hac
JIOMOH, ioporas» ¢ ctuxorBopenneM Koncrantuna Cumonosa JKou mens.
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uccrnenosarensivu (Bepuna, Iyoun, [Tanu u ap.).” CroxeT CTHXOTBOPEHHUSI COOTBET-
CTBYET CIOXKETY IMKJIa B IIEJIOM: B HEM HEOPraHMYECKOEe HEOOBIKHOBEHHOE CYIIECTBO
M3-TI0]] 3eMJIH oOparaeTcs MpoxoasiiemMy ajgpecary. Hocurenem peurt Ha IpOTSDKEHUH
LIEJIOT0 HEJUIMHHOTO CTUXOTBOPEHUS SIBJISIETCS] POJIEBOM repoil, ubsi HEUeIoBeUecKas
MIPUPO/Ia CTAHOBUTCS MIPUUNHON HEBO3MOXXHOCTH OCYIIECTBIICHHUS ITOJTHOIECHHON
KOMMYHHUKAIMN ¢ aapecaToM: «51 Tebe He Mory oTBedaTh, / 51 cMeTaHa, MEHS MOJIKH-
no» (CrenanoBa 2012: 41). CTUXOTBOpEHHE Ha CIOKETHOM YPOBHE, Kak 3amedaet JI.
[Tann (2017) mepexnukaercs ¢ CTUXOTBOpeHHeM Mapunsl LIBeTaeBoit Ilpoxoorcuii,
HO 3TO CTUXOTBOPEHHE HE SBJIAETCS €IUHCTBEHHBIM HCTOYHUKOM IIUTATHOCTH B CTH-
xoTtBopeHnn CTenaHoBO#. B ero mocieaHux cTuxax SIBHO 3BYYHT OTCHUIKA K CTHXaM
Aunekcest CypkoBa u3 niecHu B zemsnie: «Ilox py0oBoro kpblikoid ceetiio / OT efiBa
BeIHOCHMOH JTI00BU» (CTenanoBa 2012: 41), npuyéM METPOM CTHXOTBOPCHUS B IIEJIOM,
kak 3ametuna Y. Bepuna (2017: 170), siBisieTcst TpEXCTOMHBIN aHANIECT, UMEHHO METP
noryJsipHol 3emasinku. OCOOCHHO WHTEPECHBIM SIBIISIETCS TOT (DAaKT, YTO TEPBBIHA
CTHX pa3HbIe HCCIIEI0BATEN OTHOCAT K Pa3HbIM HCTOYHHUKaM. YIbsiHa Bepuna (2017:
170) cBsI3BIBaET €ro ¢ KOJBIOBCKUM 3aunHOM «O0oiimu, monenyi, / [Ipuromay0s,
nputackaii...», a bopuc youn (2012) co cruxamu Ilactepnaka «He Bonnyiics, He
uIayb, He TpyIu».® Ha Hain B3I/, JaHHBIH CTUX MOXKHO CBSI3aTh U CO CTUXaMH H3
LBITAHCKOTO pomaHca «OToi I, He TIu». Beigenenne Bcex MUTaTHBIX MEPEKITNYEK C
Pa3HBIMH JINTEPATYPHBIMH, (DOJIBKIOPHBIMHU M COBETCKIMHU NECEHHBIMH HCTOYHUKAMHA
TIOKa3bIBAET, YTO B ATOM CTUXOTBOPEHHH HEJIb3s TOBOPUTH TOJIBKO O MO3AUYHOCMU
LUTAT U MO3AUYHOU cyOBexmnocmu. JIeno He TOIBKO B CO3JaHNH [IUTATHOW MO3auKH
(pacmpenienneHny IUTAT PSAOM APYT C APYTOM), TaK KaK CCHIJIKM Ha caMble pa3HbIe
HCTOYHHKH MOSIBIISIOTCS HAa PA3HBIX YPOBHSIX CTUXOTBOPEHUS (CIOKETHOM, CIIOBECHOM,
MeTpHu4ecKoM). B 1aHHOM citydae ckopee BCero Hy)KHO TOBOPUTH 00 UX HACIAUBAHUU
JpYT Ha Jipyra, o0pa3yloleM MHOIOMEPHBIH TUCCOHAHC peud CyObeKTa, «KaKoH-TO
obeccMmbIcimBatomuil XToandecknit xaoc» (I temmens 2012). bonee Toro, BO3Mox-
HOCTb y3HABaHMUS Pa3HbIX HCTOYHHKOB B OJJHOM M TOM )K€ (pparMeHTe CTEIaHOBCKOTO
HMHTEPTEKCTA CBUAETEIBCTBYET O €l OAHOW BaXXHOM XapaKTepHCTHKE €€ IUTAT, Ha
KOTOPYIO HAaMEKHYJI J{ameBCKIii: OHM SIBIISFOTCSI KOHKPETHBIMH 1 y3HaBa€MBIMH TOJIEKO
JI0 ONPENENIEHHON CTENEHH, TO3TOMY B paBHON MEpE OTCHUIAIOT K JIMTEPATYPHOM, CO-
BETCKOH MOMYJISIPHOI U (POITBKIOPHO cTUXuH. braromapst Tomy peds 1 CyObeKTHOCTb,
o0pazyeMble IUTaTaMH, MEPIIAIOT MEXKIY Pa3HBIMU (HE)BO3MOKHOCTSIMHU OTIPECTICHUS
HX UCTOYHHUKOB. IMEHHO 13 CYIIECTBOBAHUS HECKOIBKNX BO3MO)KHOCTEH TOJIKOBAHUS
HCTOKOB IIUTAaTHBIX ()ParMEHTOB MPOMCTEKACT HEYBEPEHHOCTh B YCTOMYMBOCTH PEUU
CyOBEKTa U MOAYEPKUBACTCS HECTOMKOCTh €T0 MPUPOBI.

B neprotii riaBe aHanmu3a CyObeKTHBIX TpaHchopMmalmii B Kupeesckom peds 1mia
0 paCIICeIUICHUH PeUr CyOhEKTa BEICKA3bIBAHUS HAKOIUICHUEM M HAHU3BIBAHUEM BBI-
CKa3bIBaHUH Pa3HBIX CYOBEKTOB BBEICKA3aHHOIO, POJICBBIX TepoeB. OHUM U3 TaKHX

7 IHTepeCHBIM SIBISIETCSI, YTO HA OJIHOM M3 TIEpPBbIX CTPAHMIAX [EPBOro u3ianus KHuru u3 2012 roxa
Hare4aTaH pyKOIUCHBIN BapUaHT 3TOr0 CTUXOTBOPEHUs. Takoro posia BbIIEJICHUE ONPEAEIEHHOIO TEKCTa
oJUEPKUBAET €ro BXXKHOCTh B KOHTEKCTE BCEH KHUI'M CTUXOB.

8 B naHHOM cTHXx0TBOpeHuUi JlyOuH HaXouT emé OJHY JUTEPaTypPHYIO LUTATY: B IOCIEIHUX CTHXaX,
B KOTOPBIX BCE OCTaJIbHbIE UCCIIEIOBATEIN OTMETHIIN TOJIBKO CBsA3b ¢ cTHXamu CypKoBa, OH OTMEUaeT u
«IPU3BYK MaHEIBIITaMOBCKOTO Heussecmiozo condama (‘OT MeHs OyIeT CBETY CBETIIO )».
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poJIeBBIX (pparMeHTOB, EPEOUBAIOIINM PeUb CyOBEKTa BBICKA3bIBAHUSI, SBIISICTCS
ctuxorBopenue «Iloronu, He rasau, nonoiau». TeM He MeHee, pacTOJIKOBaHUE
MHOKECTBEHHBIX M Pa3HOPOAHBIX OTCHUIOK B JAHHOM CTHUXOTBOPEHUU MOKA3bIBAET,
YTO pedb POJICBOTO TePOsl, CMETaHbI, TepeduBaeTcs pparMmeHTaMu OoJiee M MeHee
y3HaBaeMBbIX IIUTAT, KOTOPBIE UTPAIOT POJIb Uy>KOH PeUH, HapyIIaroIel EeIOCTHOCTh
cyOBbeKTa BbIcKa3aHHOTO. O4eHb Ba)KHO 3aMETUTh, YTO CaM CYyOBEKT BBICKA3aHHOTO,
poJIeBOM Tepol, KOTOPBIH OTOXKAECTBIISIETCSI CO CMETAaHOM, HE IOHUMAET UTATHOM
KOJUTXKHPOBAHHOCTH COOCTBEHHOI peun. OCO3HAHHOCTH Pa3HOPOIHBIX OTIOPHBIX TO-
YeK IUTATHOCTU MPUHAIJIEIKUT YPOBHIO MOATUIECKOTO AUCKYPCa, @ IMEHHO CyOBEKTY
BbICKa3bIBaHUsL. HecMOTps Ha TO, YTO Ha MPOTSKEHUU KHUTH CTHXOB, H OCOOEHHO B
POJIEBBIX MOHOJIOTaX UK [1003eMmHblll nameghoH, CyObeKT BhICKa3bIBaHHs (TIOBECTBO-
BaTeJb-TIEBEI]) HCUE3aeT C TOBEPXHOCTH TEKCTA, OH BCE-TAKH CKPHIBAETCS B €T0 TKAaHU
1 3asBJISIET O CBOEM IPUCYTCTBHM UMEHHO ITyTEM OCOOBIX CHI'HAJIOB — PA3HOPOIHBIX
LIUTAT, KOTOPBIE JICJAIOT pedb CMETaHbl MOJU(GOHNYHOH. J[pyruMu cioBaMu, B TO
BpEMsi, KaK pedb pa3HbIX CyObEKTOB BEICKa3aHHOTO HAapyIIaeT [EJIOCTHOCTh CYOheKTa
BBICKa3bIBaHUs, 3Ta OoJiee aOCTpakTHast M HaXOJIIasicst Ha Oosiee BEICOKOM YPOBHE
TEKCTa MHCTAHLUS B CBOIO OUEPE/b HACBIIICHUEM Pa3HOPOIHBIX LIUTAT, UTPAIOLINX
POJb Uy)KMX aHOHUMHBIX TOJIOCOB, OCTPAHSET PeUb POJICBBIX I'€POEB M HAPYyIIAeT eé
Ha [IepBBIN B3IJIs1/1 YHUCOHHBIN Xapakrep. Eciau nosTuueckuit Juere3nuc ¢ MHOKECTBOM
CBOMX POJIEBBIX I'€POEB YKa3bIBACT Ha (paHTACTHUECKOE U (haHTa3MaropuIHOE Ieperie-
TEHHE COBETCKOTO MUPa MEPTBBIX C TOCTCOBETCKUM MUPOB JKUBBIX, HA YPOBHE OATHU-
YECKOTO JUCKypca B Kupeesckom OTHOBPEMEHHO M300pakaeTcs «HEKUH YCIIOBHBIMH,
cobuparenbHblii cyobekT» (bak 2015: 462), nepenaromux 3610Kk0€ U HEYCTOHYHUBOE
KOJUIEKTUBHOE OECCO3HATEIBHOE M MaMsITh MOCTCOBETCKOTO YEIOBEeKa, B KOTOPOH B
BU/JIE PA3HOPOJHBIX LIUTAT 3BYYUT HXO MPOLLIBIX BPEMEH U IIOTEPSIHHON COBETCKOU
nuBHIM3auK. J{nanor nByx crpareruii GopMHpOBaHHS TO3THUECKOH CyOBEKTHOCTH
HAa JIBYX pPa3HbIX YPOBHSX €€ MPOSBICHUS, YPOBHE MMO3TUYECKOTO JUCKypCa U MOITH-
YEeCKOTro JIMere3uca, Co3JaeT NOATHIECKUil CyObeKT Kupeesckozo B COOTBETCTBHH C
MTOCTKOHIIETITYaJIMCTCKOM MapajnrMoi, B KOJIeOaHUN MEX/Ty «ITOJIF0CAaMH pacraia
CyOBeKTa U MPHOOPETEHNsT UM HOBOTO €IMHCTBA, KOTOPOE, OJHAKO, YIUTHIBAET IPO-
OIIEMHOCTh U COMHHTEIBHOCTB ennHOT0 cyobekTay (Iltans, EBrpamkuna 2018: 24).
OnHOBpPEMEHHOE OTPHUIIAHHUE LIEIIOCTHOCTH CYOBEKTa U TSTa K €€ XOTsI ObI YACTHIHOMY
ycTaHoBiIeHHIO Y CTeTTaHOBOW YaCcTO COMPOBOXKIACTCS METATIOATHIECKON pediekcuei,
0CO3HAaBaHUEM U MpoOIeMaTH3aIuel caMo TTOATHIECKOW padoThI. JlanbHeH i anamn3
IMOKaXET, 4YTO 6nar0)1aps{ TaKou METANoO3nIU MBI MOKEM ONIPEACTIUTH TO3ITUYCCKYTO
CyOBEKTHOCTh Kupeesckoeo He TOIBKO KaK MHOXECTBEHHBIN CYyOBEKT, «DOJIBIIYIO
3aiTy» MEPTBBIX U JKUBBIX, M KaK PACCTPOCHHOE ITOCTCOBETCKOE CO3HAHNUE, a TAKKe
1 KaK CBO€OOPA3HYIO MIO3THUECKYIO U JIaXKe aBTOPCKYIO CO3HATEIILHOCTb.

3.3. Merapeduiekcusi No3THYECKOro cy0ObeKkTa

[Tostudecknit CyOBEKT, OCMBICIISAA M aKIEHTUPYS MIPOIECC HAMUCAHNS CTUXOT-
BOPEHMS, YKa3bIBAET HA CTAHOBJICHHE COOCTBEHHOTO BBICKa3bIBAHMS U CaMOIl CBOCH
WHCTaHINU B TIOATUYECKOM TEKCTE U B TO K€ BPEMs OCO3HAET CYIECTBOBAHHE €r0
Oonee BBICOKHX ypoBHEil. B Kupeesckom meranostnueckas peieKcus TECHO CBsI3aHa
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C TEMOM 3aIIOMUHAHUSI ¥ BOCIIEBAHHSI YMEPIIHX U OCTPaIaBIIMX B BOMHAX U Jarepsx
20-ro Beka. JTa TeMa 3BY4YHT B Pa3HbIX CTUXOTBOPEHUSIX KHUTH CTHXOB: B HEKOTOPBIX
13 HUX UPOHU3UPYIOTCS OHIINaIbHEIE CIIOCOOBI 3aIIOMUHAHNS M BOCIIEBAHUSI KEPTB
karactpod coerckoro Bpemenu («C Bo3ayxa HeOecHOro rpyaHoroy», «I'ie B 6eroe,
6etoe HeOO») U B pe3yJIbTaTe BOSHUKAIOIIEE MTOJTHOE 3a0BEHUE NHOTIa OJIM3KUX JII0-
nei («— Ax, MaMa, 9TO y Hac 3a JBOPHUK)), @ HEKOTOPHIE YKa3bIBAIOT Ha HAPOAHYIO
MECHIO KaK 0oJIee MOAXOIAIINNA CIIOCO0 UCTHHHOW MPOPAOOTKH MPOIISAIINX TPABM
1 IpoOYXK/ICHNS OLETIEHEBIIIETO CO3HAHMS MTOCTCOBETCKOTO obmecTBa. Hanpumep, B
ctuxoTBopeHuu «Ener noesxa no uenoil Poccuny, B kauecTBe poaeBOro repos Mosis-
nsgercs Oponsmas mepuia, a B « CoOMparoTcs MocieIHne MeCHW», HapOHbIE TIECHU
OJIUIIETBOPSIOTCS KakK «00iinbl Hepuaumoro ¢pponTa» (Ctemanosa 2012: 38), kotopsie
OTKa3bIBAIOTCSl BOCIIEBATh BOCHHBIE YCIEXH U MOATAIKHBATH HAPOJI K TPOSIBICHUIO
HOBOro Hacwius. B cruxoTBopenun 1ukia I1odzemmubii nameghon «Koraa Mbl moiaém
BOCKpECaTh» BBIPAKACTCS HaeXk/la Ha CllaceHUe MEPTBBIX /Iy B HAPOJHOM MECHE U
MY3BIKE, KOTOpasi B UTOTe He COBIBAETCsI, KaK 3TO BUIHO U3 MTOCIEHNX CTUXOB IIUKIIA!
«[...] co muoii / Huuero e ciyuurces» (Crenanosa 2012: 52). 3tot 0coObIii aBTOpE-
(epeHINANBHBIA CIOXKET, Pa3BUBAIOIIUICS MapaJUIEIbHO CO CIO’KETOM IPOHUKHOBE-
HUSI MUPOB MEPTBBIX M KHBBIX CBA3BIBACT MOITHUECKUI TUETE3HC C CAMUM BBICOKHM
YPOBHEM IO3THYIECKOTO AUCKYpCa, KOTOPBIH COBIAJAaeT C KHUTOW CTUXOB B LIEJIOM, C
COBOKYITHOCTBIO BCEX JIEMEHTOB €€ CTPYKTYpbI U UX B3auMocBsizeil. Ha 3Tom ypoBHe
MTOATHYECKOTO AUCKYypca 1Mo HalmoieHnsAM babxamopckn AHTHY TOITHIECKHH CyOBEKT
MIPOSIBIIIETCS. B BUJIE TEKCTYAJIbHOTO CyOBEKTa, HE TOBOPAIICH, a OpraHU3alIOHHON
MHCTAHIUEH, KOTOPYIO YATATEIIb JISAyUPYET IPH BOCHPUSITHN «TOHKHX, YACTO €/1Ba
YIOBUMBIX U KOH(IMKTHBIX OTHOIICHUH B KOH(OUTYPAIMHU Pa3HBIX CIIOEB TIO3THYECKOTO
nuckypca» (Balzalorsky Anti¢ 2022: 174). TekcTyalibHBIH CyObEKT, MEXKIY ITPOUUM,
OTBEYAET 32 KKOH(IMKTHOE YIPaBICHHE AUAIOTMYECKUMH yTIIaMH, YCTaHOBICHHBIMU
TIepCcHeKTHBAaMU ¥ (DOKYCaMH, BOSHUKAIOIMMH Ha Pa3INYHBIX TUCKYPCUBHBIX YPOBHSIX)»
(Balzalorsky Anti¢ 2022: 174), TO ecTb, B HallIeM Cily4ae, 38 OpraHU3aIHI0 CI0KHOTO
OTHOIICHHS PEYH U TOUYEK 3PEHUS CyOBEKTOB BHICKA3bIBAHMUS 1 CyOBEKTOB BBICKA3aH-
Horo. Kak rmokasain aHaiau3 CHHKpPETH3Ma M IINTaTHON (PParMEeHTapHOCTH CyOBEKTHON
OpraHm3alyyu CTUXOTBOpPEeHUH Kupeesckozo, ctuxoTBoperns CTenaHoBOH H300MIy0T
TakuMu KoH(prkTamu. OHU YKa3bIBAIOT Ha TO, UTO 3a NOIH(OHMEH, KOTOPYIO n300pa-
XKAIOT BCE CTUXOTBOPEHUs Kupeescko2o BMECTE, CyIIECTBYET HEKasi CBEpXCyObEKTHAs
TIO3UIINSA, @ IMEHHO MTO3UIIHS TEKCTYalbHOTO CyOBEKTa, KOTOPAst 1eJIaeT BO3MOKHBIMU
HepeMeHbI PeUH U MEPCHEKTUB CyOBEKTOB BHICKA3bIBAHHS U BHICKA3aHHOTO.

WHcTaHIus TEKCTYaIbHOTO CyOBbeKTa 00ecIeunBaeT ONpeelEHHYI0 eAMHCTBEH-
HOCTb ITO9TUYECKOT0 CYyOBEKTa KHUT'H CTHXOB: «CKa3aHHOE TYT BBITJISIUT UK, TOUHEE,
CJIBILINTCS KaK 4dy)Kasi WM JIaKe HUYbs Pedb, HO PEYb IIPU 3TOM COBEPLIEHHO MH/IH-
BuAyanbHast, aBropckas» (lyoun 20120). ITo muennto bopuca JlyOuna, qyxmocts
1 HUYEHHOCTH peun B Kupeesckom yCTaHABINBACTCS «BOJICH aBTOpa», Ha KOTOPYIO
yKa3bIBaeT BechbMa 0COOBII MOATHYECKHH 513bIK CTEaHoBO, €€ «00s13aTeNbHO Oy TH-
MO€ HCIIOIb30BAHHUE S3bIKaY, 00J1aJatolee BBICOKUM ITep(opMaTHBHBIM IIOTEHIHAIOM
¥ TIpearoJaraonee KOMMYyHHKANNIO 0oJiee aOCTPAaKTHBIX U HE MPOSBIIOMNX ceOs
Ha NOBEPXHOCTH TEKCTa HHCTAHIUI — TEKCTYyallbHOTO CYOBEKTa U UMIUTUIIUTHOTO
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yuraresst. JlyOMH «IOBEpXHOCTh CTUXOBOM TKaHW» JaHHOW KHUTU CTHXOB OIpeie-
JISIeT KaK «B3pPbIBUATYIO», TaK KaK Ha HEH «yKa4yMBarollas MEJIOIMs 3HAaKOMOH, aa
emé JaBHBIM-IAaBHO, MIECHH |...] IPUXOAMUT B MOCTOSHHOE HANPSDKEHHE W KOH(IMKT
¢ paboTOl HEOXKHMJAHHOH JIEKCHKHU, CHHTaKCcHCa, MeTadoprukny. OTBETCTBEHHOCTH 32
TaKHE aCTIEKThI TIO3THYECKOTO TEKCTa, 32 OCOOEHHOCTH €r0 CTHINCTHIECKON, PUTO-
pHUYecKoii, 00pa3HOI 1 pUTMUKO-TIpocoandeckoii KoHpuryparmm» (Balzalorsky Antié
2022: 236) Toxe HecET camasi abCTpaKTHAsI €0 HHCTAHIIHS, TeKCTyalbHBIN CyOBeKT. Ha
€ro JINTEPaTypHYI0 KOMMYHHUKAIIMIO C YUTATENIEM yKa3bIBAIOT peun cyOBEKTa BBICKA-
3bIBaHUS CTUXOTBOPEHUsI «OHAa XOJUT, HE HAXOANUT». XOTS MO3THUECKHE MHCTAHIIN
Oosee HU3KUX YPOBHEH MOITUYECKOT0 JUCKYpCca 00BIYHO HE OCO3HAIOT APTUCTHIHOCTh
CBOET0 BBICKA3bIBAHUS U MAaTEPUAIBHOCTD IMOITHYECKOTO SI3bIKa, B JAHHOM CTUXOTBO-
peHnU CyOBEKT BHICKA3bIBAaHUSI BOBJIEKAET YUTATEIS B TEKCT, 00paIlasch K HEMY Kak
«MOJIOZIOMY MaJbUMKY», U YKa3bIBaeT Ha OCOOEHHOCTH 3BYKOBOW OpraHHM3alllH CTH-
XOTBOPEHHS, YKa3bIBasi TAKUM 00pa3oM Ha CyIIECTBOBAHHE HEMON KOMITMINPYOLIEH
WHCTaHIIUH TEKCTYaIbHOTO CyOBeKTa:

Maubpuuk, MaJIbuiK MOJIOJIOM,

He sxaneit nierouunka.

OH CTOHT B CTUXOTBOPEHBH

Jist Toro, uto6 Tuk. (Ctenanosa 2012: 42)

TekcTyanpHBIH CyOBEKT HECET OTBETCTBEHHOCTD M 32 «HAATEKCTOBOE CMBICIIO-
BO€ eIMHCTBO KHUTH cTUXOB» (bak 2015: 463), Ha ypoBHE KOTOpOTO B Kupeesckom
TOXE MepeiaHa TeMa TPaHCPOPMAIMK U OCTPAHEHHS MOITHYECKOro CyObheKTa U ero
TOJIOCOB. 371eCh UMEEM B BUJY 3arjaBusi TPEX IUKIOB, KOTOPBIE CaMU 10 ceOe oru-
CBIBAIOT METaMOP(O3bI MOIOLIETO roJI0ca: H3HAYAIBLHO YEJI0BEUECKHI XOpOBOii T0JI0C
([esywiku norom) peBpaIiaeTcs B rojioc HAPOIHOH namsitu (Kupeesckuil) ¥ IOTOM B
MIPUYYUTUBBIA TOJI0C yMEPIINX, B OJIHY U3 INTACTUHOK [1003emHo20 nameghona. Kpome
Toro, sanurpadsl Kaury, ciosa b. [TactepHaka o Tpareaun «Brnagnmup MasikoBekuii»
(«3arnaBue OBUTO HE MMEHEM COUMHHTEIS, a (aMIIINeH colepKaHbs») U IIUTaTa U3
«BoiiHBI 1 MHpa» («...H YTO OT/EJILHOTO HAalleBa He OBIBAET, @ UTO HAIIEB — TaK TOJIBKO,
JUTS CKIIAZY» ), OTPaKAIOT CBOCOOPa3Hy0 aMOMBAIEHTHOCTD IIO3TUIECKOTO CYOBEKTa.
Taxk kak mepBBIif U3 HUX TOBOPUT O SANHUYHOM M YHHKAIBFHOM, a IPYToit 00 obmemM
n HuabéM ([Ly6mn 20126), o Oecco3HaTeT-HOM HaleBe HAPOAa, MOXKHO CKa3aTh, 4TO
OHH M300pa)kaloT TAKOE K€ Hepa3pelnMoe KojaeOaHne MEKIAy HHIUBHIYaIbHBIM U
KOJIJICKTHBHBIM, B KOTOPOM (DOpPMHUpYETCs MOATUYECKHH cyObeKT Kupeesckozo Ha
OoJiee HU3KUX YPOBHSX MMOITHYECKOTO JAUCKYpCa U Aneres3uca. B nrore HyxHO oTMe-
THUTB, UYTO ﬂBOﬂCTBCHHOCTL IMO3TUYCCKOT'0 XpOHOTOIIa U UACHTUYHOCTHU, KOTOpas B HEM
n300paXkeHa, OTPAXKAeTCsl M B CAMOM 3arjIaBUM KHUTH CTUXOB. XOTsI OHO Yalle BCEro
cBs3biBaeTcs ¢ [1érpom KnpeeBckuM n3-3a oOpamieHnst KHUTH K (OITBKIOPHON CTHIIH-
3anuu, Y. Bepuna (2017: 165) ormeuaeT BakHOCTH (hurypsl apyroro Kupeesckoro,
n3BecTHOro myosnnucra u gpuinocoda-crassnoduina Meana Kupeesckoro, k koropomy
TOXE MOXXHO OTHECTH HEJJOCTATOYHO ONpEeNEHHOE Ha3BaHUE KHUTH CTHXOB. CBS3b
C IpyruM OpaToM MoayépKHUBAET HE TOJIHKO aMOMBAJICHTHOCTh HA MEPBBII B3I
OTHOCHTEJIFHO SICHOTO Ha3BaHMS KHWUTH, a M B&XKHOCTH €€ UJICHHOTO YPOBHS, KOTOpas
3aKITI0YAeTCA B «XYA0KECTBCHHOH pedyieKCHi 00 HCTOPHYECKON 1 HAITHOHATBLHOH Cy b
6e» pycckoro obmiectBa (Bepuna 2017: 165). DTOT ypoBEHB TOKE BXOANUT B KPYTro30p
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TEKCTYaJbHOTO CyOBbEKTa, KOTOPBII U3-3a CBOCH OTBIICUEHHOM IPUPOBI HE 00J1a1aeT
YYBCTBUTEIILHBIMU WJIN TICUXOJIOTHYECKHMH, a CKOpEe 3THUECKHMH, MOPAJIbHBIMU U
uneonorndeckumu acriekramu (Balzalorsky Anti¢ 2022: 236).

3arnaBue Kupeesckuii CBA3BIBACT MHTEPECHI ABYX OpaTheB — JINTEPATypHYIO pa-
60Ty ¢ HapoJHOI! TIecHel 1 3a00Ty 00 0OIIECTBEHHBIX BOIIPOCAX — B OJJHO MPU3BAHNE
TEKCTyaJIbHOTO CyOBEKTa: «MCHOIHUT CBOH JOJT YeIOBEKa M M0A3Ta JJO0 KOHIA — I10-
XOPOHNTH MEPTBOTO ‘TIO BBICIIEMY pa3psiAy’, OIIAKATh €TO TPOIIAMH MO33UM», «JIaTh
YKU3HBb O€3BPEMEHHO yIIeAmemMy XoTs 061 Ha Oymare» (ITann 2014). Ipu »T0it padoTe,
Kak CJIe/lyeT U3 COBOKYITHOCTH BCEX JIEMEHTOB Kupeescko2o, HyKHO CHSTh HEHCKPEH-
HU nadoc opHUIUATBHBIX CIOCOO0B BOCIIEBAHUSI MPOIILIOTO ¥ HECEHTUMEHTAJIbHBIMU
CTHXaMH yKa3aTh Ha IMaTOJOTHH COBPEMEHHOTO KOJUIEKTUBHOTO CO3HAHUS, KOTOPOE
MIOJIABUJIO CBOM TPaBMbI M OTKAa3aJoCh MX IpopadoTars. Ha 3TOM, caMOM BBICOKOM
YPOBHE TeKCTa, MOATUUECKUH CyOBbeKT Kupeeckozo NOCTUTaeT 0C000T0 MOITHIECKOTO
U aBTOPCKOTO KaTapcHca, 3Hasl, 4YTO €r0 «CBUPENOE», «UYECTHOE» U «B3BOJHOBAHHOE
MIEHHE» U TOJI0C, TOHKUH, «KaK OCTPOE LIMJIO» «BO3MYILAET CEpPALa» €ro YuTaTesnen
(Crenanosa 2012: 15). IMeHHO B Takoi 3THYECKON YCTPEMIIEHHOCTH, KOTOpast IIPO-
HU3BIBAET TeKCT Kupeescko2o, COCTONT TIaBHAs pa3HHIIA aKTyaIbHON MOCTKOHIIETITY-
AIMCTCKON NO33UM U € MPEIIECTBYIOLIEN KOLENTYaIMCTCKON MOCTMOAEPHUCTCKON
sctetuku. OHa B HaMOOJIBIIEH Mepe OTPaXKAETCs] UMEHHO B MPUPOAE MO3THIECKOH
CyOBEKTHOCTH CTHUXOTBOPEHHH: B OTJIMYME OT KOHILENTYaIUCTCKOTO TOJIHOTO OTPH-
LAaHUs! [EJIOCTHOCTH cyObekTa, CTenaHoBa Kak IMOCTKOHLENTYaINCTCKUN 1TO3T HE
OTKAa3BIBAIOTCS OT He€ BoBce. XOTs Ha 60J1ee HU3KHUX YPOBHSX MO3THYECKOTO AUCKYP-
ca, Ha TIOBEPXHOCTH CaMOT0 CTUXOTBOPHOTO TeKCTa, B Kupeesckom yKa3bIBaeTCs Ha
paciierienue 1 pparMeHTaluio CyobeKTa B MoJIU(OHUN TPYAHO OTIMYUMBIX T'OJIOCOB,
0oJiee BEICOKHE YPOBHH 3TOT0 JIMPO-3MHYECKOT0 TEKCTA MIPEAIONAraloT NpuodpeTeHne
XOTsI OBl YCIIOBHOTO CYOBEKTHOTO €IMHCTBA, KOTOPOE CTAHOBUTCS HCIIOJIHUTEIEM Ha
MEPBBII B3I CKPBITON STHUECKON 3aauul.

4. 3akaouenue

B ananuze xHuru ctuxoB Kupeegckuil, OmuparoneMcs Ha mpeioxkeHHoe Bapu
Banpxanopckn AHTHY pacciianBaHUE KaTErOPHH ITOITHYECKOT0 CyObheKTa Ha MHCTaH-
LUK TEKCTYyaJIbHOTO CyObeKTa, CyObeKTa BhICKA3bIBAaHHS U CYObEKTa BHICKa3aHHOTO,
MBI HOMBITAIUCh PEKOHCTPYUPOBATH XapaKTepHble A1 o3Tuku Mapuu CtenaHoBoi
cTparerun (hOpMHUPOBAHMS aMOMBAJICHTHOMN MOCTKOHIENTYINCTCKOM TTO3THIECKON
cyobsexTHOCTH. EE€ TpanchopMamys n octpaHeHHE JOCTHTaeTCs N300pakeHHeM pas-
HOOOpPa3HBIX (UKIHH CyOBEKTHOCTH HA Pa3HBIX YPOBHAX MO3THYECKOTO TEKCTA U B
Pa3HBIX U3MEPEHHUAX MOITHUECKOTO CyOBEKTa, KOTOPhIE HA HUMHU MOSBIAOTCS. Ha
YPOBHE MOATHYECKOTO ANCKYPCa OTMCHIBACTCS OJINCYOBEKTHOCTD U HOIU(OHNIHOCTD
Xa0TUYHOT'0 TPAaBMATHUECKOTO B3aMMOIIPOHNKHOBEHHSI MUPA )KUBBIX X MEPTBBIX, a HA
YPOBHSIX MO3THYECKOT0 JUETe31ca MOCTUTAETCS PACCTPOCHHOE KOJUIEKTHBHOE CO3HAHUE
U nepeaaromnias BECb XyI[O)KCCTBCHHBIfI MUP KHUTHY CTUXOB IMMO3TUYCCKasd MHCTAHIUA.
B n300paxkeHHN Ka)J0ro OT/AEIFHOTO aCleKTa NPUPO/IbI TOATHYECKOI CyOBEKTHOCTH
UCIIOJIB3YIOTCSI pa3HbIE CTPATET MU M3MEHEHHE ¥ CHHKPETH3M CYObeKTa BBICKAa3bIBAHHS
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1 cyObeKTa BBICKA3aHHOTO, [IUTAaTHAS (hparMeHTalys UX Pe4r U MeTapedieKkcus mos-
THYECKOT0 CyObEKTa, MOSBIISIONIAsICS U Ha CAMUX 3aMETHBIX U Ha CaMbIX a0CTPaKTHBIX
YPOBHSIX TeKcTa. B B3anmMooTHOIIEHHH TPEX cTpaTernii TpaHcopMaii ¥ OCTpaHEHHs
ITO3THYECKOTO CyOBhEKTa B COBOKYITHOCTH KHUTH CTHXOB BBIPAXKAETCSI OCO3HABAHUE
€ro Mepuaroleil IpOTHBOPEUYNBON MPUPO/IBI, ONIPEIEIEHHON €ro 0THOBPEMEHHBIM
pacnazoM ¥ NpHoOpeTeHHeM HOBOTO SIMHCTBA.
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PovzeTEk

Clanek analizira knjigo pesmi Kirejevski (2012) Marije Stepanove ter skusa na pod-
lagi stratifikacije kategorije pesniSkega subjekta na instance besedilnega subjekta, subjekta
izrekanja in subjekta upovedanega rekonstruirati strategije oblikovanja ambivalentne postkon-
ceptualisti¢ne pesniske subjektnosti, znacilne za poetiko Marije Stepanove. Transformacija in
potujitev tradicionalne pesniske subjektnosti je v knjigi dosezena z upodobitvijo raznih fikcij
subjektivnosti na razli¢nih ravneh pesniskega besedila ter v razli¢nih razseznostih pesniskega
subjekta, ki se na teh ravneh pojavljajo.

Na ravni pesniskega diskurza sta opisana polisubjektnost in polifonija kaoti¢nega trav-
mati¢nega prepletanja sveta zivih in mrtvih, na ravneh pesniske diegeze pa sta polisubjektno
posredovani motena kolektivna zavest postsovjetske ruske druzbe ter tudi pesniska instanca,
ki posreduje celoten umetniski svet pesniSke zbirke. Za posredovanje vsakega posameznega
vidika narave pesniske subjektivitete so v knjigi pesmi uporabljene razli¢ne strategije: spremi-
njanje in sinkretizem subjekta izrekanja in subjekta upovedanega, citatna fragmentacija njunih
govorov ter metarefleksija pesniSkega subjekta, ki se pojavlja tako na najbolj vidnih kot na
najbolj abstraktnih ravneh besedila. Razmerje med tremi strategijami transformacije in potujitve
pesniskega subjekta na ravni celotne pesniske zbirke oz. knjige pesmi izraza zavest o njegovi
izmuzljivi protislovnosti, za katero sta hkrati znacilna dezintegracija in iskanje nove celostnosti.
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