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6WUQLãHYD�SRH]LMD� MH�GRND]�]D�VRREVWRM� LQ�PHGVHERMQR�SRYH]DQRVW� UD]OLþQLK� UD]VHåQRVWL�
individualnega in univerzalnega sveta. Zato se zdi, da je kategorija medbesedilnosti v pomenu 
RGNULYDQMD�UD]YLGQLK�LQ�VNULWLK�SRYH]DY��NL�]GUXåXMHMR�UD]OLþQD�XPHWQLãND�LQ�NXOWXUQD�GHOD�Y�
SULPHUX� REUDYQDYDQHJD� RSXVD�� XWHPHOMHQD� LQ� SULþDNRYDQD��1DPHQ�SULVSHYND� MH� DQDOL]LUDWL�
medbesedilne povezave s slikarstvom Giorgia de Chirica, pomembnega italijanskega slikarja 
LQ�XVWYDUMDOFD�W��L��PHWD¿]LþQHJD�VOLNDUVWYD��3HVPL�GYHK�FLNORY��6HQFH�in Stolpi) iz zbirke Škar-

je ODKNR�REUDYQDYDPR�NRW�HNIUD]H��NHU�VH�Y�QMLK�SRMDYOMDMR�RþLWQD�]QDPHQMD��NL�QDV�XVPHUMDMR�
neposredno na konkretna dela slikarske umetnosti de Chirica.

.OMXþQH�EHVHGH: medbesedilnost, Giorgio de Chirico, nadrealizem, zbirka Škarje

The poetry of Gregor Strniša undoubtedly constitutes an expression of belief in the co-
existence and mutual correspondence of multiple dimensions of the world. Thus the concept 
of intertextuality seems to be particularly important in the exposition of both the visible and 
the hidden relations that connect various works of art. The purpose of the following paper is 
to analyse the intertextual relations arising between the poetry of Strniša and the works of 
Giorgio de Chirico, a prominent Italian painter, the father of the so-called metaphysical school 
RI�SDLQWLQJ��3RHPV�IURP�WZR�RI�6WUQLãD
V�F\FOHV��6HQFH�and Stolpi), found in the collection en-
titled Škarje, can be treated as instances of ekphrasis, because they contain direct references 
pertaining to particular works of de Chirico.

.H\�ZRUGV: intertextuality, Giorgio de Chirico, surrealism, a collection of poetry Škarje

6WUQLãHYD�SRH]LMD�MH�GRND]�]D�VRREVWRM�LQ�PHGVHERMQR�SRYH]DQRVW�UD]OLþQLK�UD]VH-
åQRVWL�LQGLYLGXDOQHJD�LQ�XQLYHU]DOQHJD�VYHWD��=DWR�VH�]GL��GD�MH�PHG�GUXJLP�ELVWYH-
nega pomena odnos, ki ga vzpostavlja do drugih besedil v širšem pomenu besede. 
Kategorija medbesedilnosti v pomenu odkrivanja razvidnih in skritih povezav, ki 
]GUXåXMHMR�UD]OLþQH�ªELWL©�±�Y�WHP�SULPHUX�UD]OLþQD�XPHWQLãND�LQ�NXOWXUQD�GHOD�±�VH�
]GL�Y�SULPHUX�REUDYQDYDQHJD�RSXVD�XWHPHOMHQD�LQ�SULþDNRYDQD��3ROHJ�WHJD�MH�SHVQLN�
v zbirki -DMFH�L]SRYHGDO�VYRMD�XPHWQLãND�QDþHOD��NR�MH�RSR]RULO�QD�GHMVWYR��GD�XSRUD-
EOMD�UD]OLþQH�slike�LQ�QMLKRYR�SUHREUDåDQMH�Y�WYDULQR�SHVPL�

6DP�YDP�OLVWH�SUHREUDþDP� 
zgodbe v slikah, v slikah slike, 
zraven jih glasno razlagam 
in prenašam v lastne stihe. (STRNIšA����������

/LUVNL�VXEMHNW�±�XPHWQLN��ªNURãQMDU©��±�SUL�XVWYDUMDQMX�SUHGVWDYOMHQHJD�VYHWD�þUSD�
QDYGLK�L]�UD]OLþQLK�YLURY��8SRUDEOMHQH�VOLNH�GRGDWQR�VDP�UD]ODJD��WRUHM�L]�QMLK�SR�OD-
VWQL�]DPLVOL�XVWYDUMD�QRYR�GHOR��SUL�þHPHU�VH�REHQHP�QH�RGSRYHGXMH�QMLKRYHPX�YSOL-
vu. Zaveda se dialoga, vzpostavljenega med slikami. V celotni Strniševi ustvarjalno-
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VWL�MH�RSD]HQ�QHSRVUHGQL�LQ�SULNULWL�GLDORJ�]�GRPDþR�LQ�WXMR�OLWHUDWXUR��QSU��-RQDWKDQ�
Swift, Gulliverjeva potovanja v ciklu %UREGLQJQDJ��(GJDU�$ODQ�3RH��SHVQLWHY�Otok 

þDURGHMNH v zbirki Oko��QRYHOD�:LOOLDPD�:LOVRQD�Y�FLNOX�3WLþMH�VWUDãLOR in %RULOQLFD��
SRH]LMD�'DQHWD�=DMFD�DOL�6UHþND�.RVRYHOD��1DPHQ�SULVSHYND�SD�MH�DQDOL]LUDWL�SRVHEQH�
YUVWH�PHGEHVHGLOQLK�SRYH]DY��LQ�VLFHU�V�VOLNDUVWYRP�*LRUJLD�GH�&KLULFD������±�������
SRPHPEQHJD�LWDOLMDQVNHJD�VOLNDUMD��XVWYDUMDOFD�W��L��PHWD¿]LþQHJD�VOLNDUVWYD��pittura 

PHWD¿VLFD), ki velja za predhodnika nadrealizma. 
0HGEHVHGLOQRVW�Y�SRH]LML�*UHJRUMD�6WUQLãH�WRUHM�QL�OH�YNOMXþHYDQMH�ªWXMH�EHVH-

GH©��WHPYHþ�WXGL�Y]SRVWDYOMDQMH�GLDORãNLK�UD]PHULM�V�VOLNDUVNLPL�SRGREDPL��5D]-
PHUMD�PHG�VOLNR�LQ�]DSLVDQR�EHVHGR�NDåHMR�UD]OLþQR�VWRSQMR�PHGVHERMQH�RGYLVQRVWL��
5D]LVNRYDOFL�JRYRULMR�R�ªLQWHUIHUHQFL©��QSU��&DZV��������ªRVFLODFLML©�NANCY��������
������ KLD]PX�� ªNRUHVSRQGHQFL©� PHG� XPHWQRVWPL� R]�� PHGEHVHGLOQRVWL� �DZIADEK 
�����������9SUDãDQMH�HNIUD]H�NRW�YUVWH�PHGEHVHGLOQRVWL� MH�NRPSOHNVQR� LQ�SUREOH-
PDWLþQR�� ,]UD]�HNIUD]D� (gr. pNSKUDVLV� ±�QDWDQþHQ�RSLV�� MH�Y� OHNVLNRQX�Literatura 
GH¿QLUDQ�NRW�ªY�DQWLþQL�UHWRULNL��OLWHUDWXUL�LQ�]JRGRYLQRSLVMX�QDWDQþHQ�RSLV�RVHE�DOL�
SUHGPHWRY��SRVHEQR�XPHWQLãNLK�GHO��NLSRY��VWDYE©�������������0QRJL� UD]LVNRYDO-
FL�HNIUD]R�UD]XPHMR�EROM�ãLURNR�LQ�WD�]D�QMLK�SUHGVWDYOMD�ªYHUEDOQR�UHSUH]HQWDFLMR�
JUD¿þQH�DOL�YL]XDOQH�UHSUH]HQWDFLMH©��HEFFERNAN����������±������9�SULVSHYNX�ER�
HNIUD]D��REUDYQDYDQD�]�OLWHUDUQHJD�YLGLND�LQ�]DWR�XSRãWHYDP�GH¿QLFLMR�L]�6áRZQL-
ND� WHUPLQyZ�OLWHUDFNLFK (Slovarja literarne terminologije), kjer je pojem ekfraze 
RSUHGHOMHQ�NRW�ªSHVQLãNR�GHOR��NL�RSLVXMH�VOLNDUVNR��NLSDUVNR�DOL�DUKLWHNWXUQR�XPH-
WQLQR�©��*à2:,ē6.,�������������'D�EL�GRORþHQR�EHVHGLOR�ODKNR�UD]XPHOL�NRW�HNIUD]R��
PRUD� YVHERYDWL� HNVSOLFLWQH� SRYH]DYH�QDYH]DYH� V� NRQNUHWQLP� XPHWQLãNLP� GHORP�
(slikarskim, kiparskim ali arhitekturnim). Naslov slike, kipa, zgradbe ali priimek 
avtorja se lahko pojavi v naslovu, podnaslovu ali v samem literarnem besedilu. 
'UXJD�]QDþLOQRVW�HNIUD]H�MH�RSLV�XPHWQLãNHJD�GHOD�Y�EHVHGLOX��NL�RPRJRþD�QHGYR-
PQR�SRYH]DYR� ]� GRORþHQR� XPHWQLQR��9� VRGREQL� SRH]LML� HNIUD]D� QL� YH]DQD� OH� QD�
SULND]RYDQMH�GRORþHQHJD�SUHGPHWD�]�EHVHGR��DPSDN�WXGL�]�QDVWDQNRP�DYWRQRPQH�
pesniške stvaritve, zaznamovane s posebnostmi avtorjevega pesniškega jezika. Ta 
se obenem trudi, da bi pokazal predmet (npr. slikarsko delo) in v ospredje postavlja 
QDþLQ�QMHJRYH�SUH]HQWDFLMH�

Pesmi dveh ciklov iz zbirke Škarje lahko obravnavamo kot ekfraze, ker se v njih 
SRMDYOMDMR�RþLWQD�]QDPHQMD��NL�QDV�XVPHUMDMR�QHSRVUHGQR�QD�NRQNUHWQD�GHOD�VOLNDUVNH�
umetnosti Giorgia de Chirica. Prvi cikel z naslovom 6HQFH�åH�V�VYRMLP�SRGQDVORYRP�
ªSR�QDþLQX�PRMVWUD�*LRUJLD�GH�&KLULFD©�XVPHUMD�N�QHOLWHUDUQHPX�YLUX�QDYGLKD��7XGL�
drugi cikel Stolpi�V�SRGQDVORYRP�ªL]�DOEXPD�*LRUJLD�GH�&KLULFD©�NDåH�QD�]YH]R�]�
XVWYDUMDOQRVWMR�QDGUHDOLVWLþQHJD�VOLNDUMD��QDVORYL�SRVDPH]QLK�SHVPL�VR�REHQHP��YþD-
sih nekoliko spremenjeni) naslovi slik: 0HODQKROLMD�QHNHJD�SRSROGQHYD��6NULYQRVW�
SULKRGD��6WUDK�SUHG�RGKRGRP��1RVWDOJLMD�]D�QHVNRQþQRVWMR��9HOLNL�VWROS. Druga zna-
þLOQRVW��NL�XWHPHOMXMH�UDER�R]QDNH�HNIUD]D za omenjena dela, pa je ta, da vsebujejo 
elemente opisa navedenih umetniških del, in sicer konkretnih motivov ali barv. Oba 
FLNOD�VH�WRUHM�QDYH]XMHWD�QD�PHWD¿]LþQR�VOLNDUVWYR�*LRUJLD�GH�&KLULFD�LQ�SUHGVWDYOMDWD�
poskus jezikovne konceptualizacije vizualne zaznave. 

9HQGDUOH�SD� VH�SUL� WHP�]GL�SRPHPEQR��GD�6WUQLãHYH�SHVPL�QLVR�QDWDQþHQ�RSLV�
VOLNDUVNLK�GHO��7RUHM�EL�ODKNR�UHNOL��GD�QLVR�ªSRSROQH©�DOL�ªNODVLþQH©�HNIUD]H��1HPDUD�
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EL�ELOR�Y�]YH]L�]�QMLPL�EROMH�JRYRULWL�R�QMLKRYLK�HNIUDVWLþQLK�ODVWQRVWLK�R]��HNIUDVWLþQLK�
VHVWDYLQDK��7RGD�þH�XSRãWHYDPR��GD�HNIUD]D�Y�VRGREQL�SRH]LML�RSLVXMH�WXGL�VDPHJD�
DYWRUMD�SHVPL�LQ�L]SULþXMH�QMHJRYR�LQWHUSUHWDFLMR�GDQHJD�VOLNDUVNHJD�GHOD�WHU�]UDYHQ�
YVHEXMH�QDMSRPHPEQHMãH�ODVWQRVWL�QMHJRYH�SRHWLNH��MH�PRJRþH�6WUQLãHYD�GHOD�RSUHGH-
OLWL�NRW�ªOLWHUDUQH�HNIUD]H©�

(NIUD]H�ãH�]ODVWL�Y�VRGREQL�SRH]LML�QL�PRJRþH�L]YHVWL�QD�þLVWL�PLPHWL]HP�DOL�QD�VDPR�GHM-
VWYR�RSLVD��6OLND�VH�QDPUHþ�Y�GDQHP�OLWHUDUQHP�EHVHGLOX�QDYDGQR�SRMDYOMD�Y�YORJL�SUHWHNV-
WD��NRW�L]KRGLãþH�]D�QDVWDQHN�DYWRQRPQHJD�OLWHUDUQHJD�GHOD��Y�OLWHUDUQLK�GHOLK�VR�XPHWQLQH�
obravnavane kot besedila za branje in kot predmeti izrazito avtorske interpretacije, ki je 
UH]XOWDW� VXEMHNWLYQH� UHFHSFLMH� LQ� ]QDþLOQHJD��QHSRQRYOMLYHJD� LQGLYLGXDOQHJD�SHVQLãNHJD�
MH]LND��>���@�/LWHUDUQD�HNIUD]D�SUDYLORPD�VHJD�þH]�RNYLUH�VDPH�XPHWQLQH��QH�JUH�]D�LPLWDFL-
MR�EDUY��þUW�DOL�REOLN�GDQHJD�GHOD�]�MH]LNRYQLPL�VUHGVWYL��DPSDN�SUHM�UHSUH]HQWLUD�GRORþHQR�
GHOR��SUDY�QD�WR�NDåH�WXGL�QMHQR�LPH���DZIADEK�����������

V prvem od omenjenih ciklov z naslovom 6HQFH Strniša vodi dialog predvsem 
]�QDþLQRP�VOLNDUMHYHJD�XSRGDEOMDQMD��9�SHVPLK�VH�SRMDYOMDMR�]D�GH�&KLULFD�]QDþLOQL�
motivi, kot so: sence, prazne ulice, stene ali vogali zgradb, pokrajine opustelih mest, 
ki se ne nanašajo na konkretna slikarska dela. V tem primeru za intertekstualno raz-
PHUMH�PHG�EHVHGLOL�QL�ELVWYHQD�VWRSQMD�SRGREQRVWL�SURWRWLSX��WHPYHþ�SRVNXV�SHVQL-
NRYH�UHNRQVWUXNFLMH�QHSRQRYOMLYHJD�UD]SRORåHQMD��NDNUãQHJD�XVWYDUMD�GH�&KLULFRYR�
PHWD¿]LþQR�VOLNDUVWYR��WRUHM�UD]SRORåHQMD�VNULYQRVWL��QRVWDOJLMH�LQ�SULþDNRYDQMD��=DWR�
MH�WH�SHVPL�PRJRþH�XYUVWLWL�PHG�W��L��%LOGJHGLFKWH.1 V njih se jasno vidi, da se je avtor 
QDYGLKRYDO�SUL�VOLNDUVNLK�GHOLK��þHSUDY�QH�JUH�]D�QMLKRY�QDWDQþHQ�RSLV��DPSDN�VDPR�
]D�ªVYRERGQR�EHVHGQR�YDULDFLMR©��DZIADEK 2011: 11) slikarskih tem. Strniša navadno 
NRQFHSWXDOL]LUD�YL]XDOQR�L]NXãQMR�LQ�V�WHP�XVWYDUL�QRYR�SHVQLãQLVNR�VOLNR�V�SRPRþMR�
motiva, ki se pojavi v slikarskem delu de Chirica. Uporabljena sredstva (npr. epite-
ti, primerjave, poosebitve) vplivajo tako na nazornost opisa kot tudi na ustvarjanje 
SRVHEQHJD�R]UDþMD�VOLNDUVNLK�GHO��âWHYLOQH�SRQRYLWYH�LVWLK�PRWLYRY�Y�FHORWQHP�FLNOX�
XVWYDUMDMR�YWLV��GD�JUH�]D�WHPDWL]DFLMH�UD]OLþQLK�IUDJPHQWRY�GH�&KLULFRYLK�VOLN��2GOR-
mek iz prve pesmi cikla &LJDUD

Dolge sinje hišne sence    
SDGDMR�QD�þLVWH�FHVWH�>���@��STRNIšA�����������   

VH�ODKNR�]�XSRUDER�]HOR�]QDþLOQHJD�PRWLYD�VHQF��NL�SDGDMR�QD�XOLFH��QDQDãD�QD�YHþ�
slikarjevih del: 5GHþL�VWROS�(The Red Tower) ali Italijanski trg (Piazza d’Italia) ali 
Zagonetka ur (7KH�(QLJPD�RI�WKH�+RXU). Vendar pesem ne vsebuje nobenega opisa 
teh slik. Slikarski motivi so pravzaprav vpleteni v pesniške podobe, ustvarjene v 
pesmih tega cikla. V teh besedilih gre torej predvsem za ustvarjanje skrivnostnega 

1 %LOGJHGLFKW je pojem, s katerim poimenujemo pesmi, ki so navdahnjene s sliko ali z opusom slikarja. 
V nasprotju z ekfrazo %LOGJHGLFKW�QH�SRPHQL�QDWDQþQHJD�RSLVD�XPHWQLãNHJD�GHOD��QSU��]DSLVD�QRWUDQMLK�
REþXWLM�OLUVNHJD�VXEMHNWD��NL�VR�QDVWDOD�SRG�YSOLYRP�RJOHGD�VOLNH��/DKNR�MH�WXGL�]DSLV�FHORWQH�VLWXDFLMH��
prostora, vtisa, celo vremena ali sezone, ki se navezuje na moment ogleda slike. Adam DZIADEK (2011: 
����QDYDMD��GD�VH�MH�]�RPHQMHQLP�SRMDYRP�EROM�QDWDQþQR�XNYDUMDO�*LVEHUW�.UDQ]�Y�NQMLJDK�'DV�%LOGJHGLFKW�
LQ�(XURSD��3DGHUERUQ��������'DV�%LOGJHGLFKW��7KHRULH��/H[LNRQ��%LEOLRJUDSKLH��.|OQ������±����� �WUL�
NQMLJH���3ROHJ�WHRUHWVNHJD�SULVWRSD�NQMLJH�YVHEXMHMR�VH]QDPH�SRHWLþQLK�EHVHGLO��NL�MLK�DYWRU�RSUHGHOL�NRW�
pojav %LOGJHGLFKWD� 
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LQ�RGWXMHQHJD�R]UDþMD��6WUQLãD�VDP�SRMDVQMXMH��GD�PRWLY��NL� L]YLUD�L]�VOLNH��SRVWDQH�
VHVWDYLQD�QRYH�FHORWH�LQ�MH�ODKNR�ªY�QRYLK�VDQMDK�SUHSR]QDQ©�

Sonce sije skozi šipe     
QD�RUMDãNH�NYDGUH��VWRSQLãþH�� � �  
nad stopnicami so vrata,    
vzrok in namen sebi sama.   

Vrata kot nekdanja sanja    
v novih sanjah prepoznana,    
so podobna v slepi jezi     
za udar stisnjeni pesti. (STRNIšA����������� �

V drugi pesmi z naslovom 3XQþND� se pojavljajo motivi šesterokotnikov in vi-
soko postavljenih vrat, ki spominjajo na de Chiricovo sliko Skrivnost prihoda in 

popoldneva (7KH�(QLJPD�RI�WKH�$UULYDO�DQG�WKH�$IWHUQRRQ). Vrata v pesmi dobivajo 
QRY� SRPHQ�� ,]� SULPHUMDYH� V� VDQMDPL� XVWYDUMDMR� R]UDþMH� VNULYQRVWL�� SRYH]DQR� WDNR�
z neoprijemljivimi prostranstvi sanj kot tudi z uganko, kaj je za vrati. V dodatku 
SULPHUMDYD�V�VWLVQMHQR�SHVWMR�]EXMD�JUR]R�LQ�RPRJRþD�]HOR�VYRERGQR�LQWHUSUHWDFLMR�
slikarskega motiva. 

Izjema v tem ciklu je pesem Avto�� VDM� MH� UD]HQ� REþXWMD� SUD]QLQH� LQ� VNULYQRVWL�
�UD]NUDMDMRþH�VH�PUNR�QHER��þUQD�VHQFD�DYWRPRELOD��SUD]QD�FHVWD��Y�YHOLNL�PHUL�WXGL�
opis konkretne de Chiricove slike z naslovom 6NULYQRVW� LQ�PHODQKROLMD�XOLFH�(My-

VWHU\� DQG�0HODQFKRO\� RI� D� 6WUHHW���ýHSUDY� QHSRVUHGQR� QL� SRLPHQRYDQD�� SD� ODKNR�
LPDPR�WR�SHVHP�]D�HGLQL�SULPHU�OLWHUDUQH�HNIUD]H�Y�WHP�FLNOX��0RWLYLND�DUKLWHNWXUH�
ter upodobitev svetlobe in sence se navezujeta na kompozicijo slikarskega dela. Na 
QMHP�MH�XSRGREOMHQLK�GYRMH�þUW��NL�PHþHWD�VHQFR�DUNDG�QD�HQL�LQ�QD�GUXJL�VWUDQL�XOLFH��
L]]D�REULVD�DUNDG�MH�YLGQD�OH�VHQFD�RVHEH��þH]�FHVWR�SD�WHþH�GHNOH��NL�SUHG�VHERM�NRWDOL�
REURþ��$YWRU�XSRUDEOMD�PRWLY�RWURND��NL�Y�WHNX�NRWDOL�REURþ��

3RW��åLYDOVNR�UMDYD��SUD]QD�� � �  
izza belega vogala     
hiše samo senca pada,     
GHþND��NL�REURþ�SRWDND� (STRNIšA ���������   

ýHSUDY�6WUQLãD�XYDMD�QRY�HOHPHQW��WM��VHQFR�DYWRPRELOD��SD�GRNDM�SRGUREHQ�RSLV�
NDåH�QD�QRWUDQMR�SRYH]DQRVW�]�GH�&KLULFRYR�VOLNR��6�WHP�QDND]XMH��GD�VOLNDUVNR�GHOR�
uporablja za oblikovanje svoje zgodbe, ki se bo nadaljevala v naslednjem ciklu Inter-

mezzo��1D�WDN�QDþLQ�YNOMXþHQD�VOLND�SRVWDQH�HOHPHQW�YHþMH�FHORWH��SHVQLãNH�SRGREH��
ki je vodilni motiv celotne zbirke âNDUMH��Poudarjena je tudi subjektivnost opisa. 
%UH]�GYRPD�VPR�WX�Y�SRORåDMX��NR�EUH]�SR]QDYDQMD�SURWRWHNVWD��GH�&KLULFRYD�VOLND��
QH�PRUHPR�]D]QDWL�GLDORãNHJD�UD]PHUMD�PHG�VOLNR�LQ�OLWHUDUQLP�EHVHGLORP��ýHSUDY�
zavest o tem odnosu ni nujna, pa vendarle dopolnjuje razumevanje pomenskega polja 
besedila.

V drugem ciklu, ki nosi naslov Stolpi��VH�VUHþDPR�]�OLWHUDUQR�HNIUD]R��VDM�MH�YVDND�
pesem neke vrste opis in delna interpretacija slikarskega dela. V njih se pojavljajo za 
SRVDPH]QH�VOLNH�]QDþLOQL�PRWLYL��GLPQLNL��]LGRYL��VWROSL��YODNL��VNULYQRVWQH�RVHEH�DOL�
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QMLKRYH�VHQFH��3HVQLN�VWUHPL�N�FHORVWQHPX�RSLVX�SRVDPH]QLK�VOLNDUVNLK�GHO��QH�RVUH-
GRWRþL�VH�]JROM�QD�HQ�IUDJPHQW��DPSDN�SRVNXãD�SRND]DWL�YVH�VHVWDYLQH�SUHGVWDYOMHQH�
VOLNH�LQ�MLK�LQWHUSUHWLUDWL��'LDORãNL�RGQRV�VH�NDåH�WXGL�Y�VNORSX�VOLNDUVNLK�GHO��NL�MLK�
pesnik izbira in jih z motivi (npr. stolpa) povezuje med seboj. Tako razkriva navezave 
med slikami, ki so predstavljene v ciklu, in izgrajuje višjo celoto.

0RWLY�DUWLþRN��ª]REDWD�SORGD©���NL�VH�SRMDYOMD�Y�SHVPL�Melanholija nekega popol-

dneva, navezuje na sliko 3RGMDUPOMHQMH�¿OR]RID�(3KLORVRSKHU¶V�&RQTXHVW). Interpreti-
UD�MLK�NRW�VDGHåH��HGHQ�L]YLUD�L]�QRWUDQMRVWL�0HVHFD��GUXJL�L]�QHGHU�=HPOMH��7DNR�SH-
VQLN�SRYH]XMH�NRQNUHWQH�HOHPHQWH�VOLNDUVNH�SRGREH�]�]DQM�]QDþLOQLP�]GUXåHYDQMHP�
UHVQLþQRVWL��]HPOMVNH�LQ�YHVROMVNH��UHVQLþQH�LQ�PRåQH��9�WHP�SULPHUX�PRWLY�DUWLþRN�
SRYH]XMH�GYD�SROD��=HPOMH�LQ�0HVHFD��WHJD��NDU�MH�YVDNGDQMH�LQ�PHWD¿]LþQR��

V pesmi Skrivnost prihoda�UHWRULþQD�YSUDãDQMD�SULSRPRUHMR�N�VNULYQRVWQRVWL�

=D�]LGRP�YUK�MDGUD��-H�UHV�QD�REDOL" (STRNIšA����������

0RWLY� MDGUD� VLPEROL]LUD� QHNMH� Y� GDOMDYL� REVWRMHþL� GUXJL� VYHW�� 6XEMHNW� V� VYRMLP�
YSUDãDQMHP�GHMDQVNR�L]UDåD�GYRPH��DOL�JD�MH�PRJRþH�GRVHþL��5D]ORJ�SD�MH�EUåNRQH�
strah pred izpolnjenimi sanjami. V pesmi gre za svojevrstno razbiranje slikarske 
XPHWQLQH�R]��QMHQH�PHWDIRUL]DFLMH��3ROHJ�XVWYDUMHQHJD�R]UDþMD�VNULYQRVWL�LQ�REþXWMD�
SUD]QLQH�RGSLUD�WXGL�PRåQRVW�]D]QDYDQMD�GUXJDþQH�UD]VHåQRVWL�REVWRMD��UHVQLþQRVWL�
L]SROQMHQLK�VDQM��6WUQLãD�L]�VOLN�L]ELUD�WLVWR��NDU�åHOL�LQWHUSUHWLUDWL�LQ�SRVUHGRYDWL�QD-
VORYQLNX��2SLV�VOLNH�VSRGEXMD�N�SRJOREOMHQL�UHÀHNVLML�R�þORYHNRYL�QDUDYL�

6WDWLþQRVW�GH�&KLULFRYH�VOLNH�Nemir pred odhodom (7KH�DQJXLVK�RI�GHSDUWXUH��je 
porušena v pesmi s podobnim naslovom Strah pred odhodom. Dinamiko ustvarjajo 
UHWRULþQD�YSUDãDQMD��NL�VH�QDQDãDMR�QD�VHQFH�RSLVDQLK�RVHE��DOL�ãH�ªYLVLMR©�QD�VWHQL�
EOLåQMHJD�]LGX�DOL�åH�ªOHåLMR�QD�WOHK©��NDU�EL�VH�]JRGLOR��þH�EL�VH�RVHEH�RGGDOMLOH�RG�
]LGD��9�NRQWUDVWX�V�VWDWLþQR�SRGRER�VOLNH�HOHPHQW�JLEDQMD�NUHSL�YWLV�PLQHYDMRþHJD�
þDVD��]DUDGL�þHVDU�MH�SRXGDUMHQ�QHPLU��SRYH]DQ�]�QHRSD]QLP�PLQHYDQMHP��3ULGHYHN�
ªQHVNRQþHQ©�� NL� GRORþD� WDNR� ]LG� NRW� WXGL� VHQFR� ]D� QMLP� VWRMHþHJD� VWROSD�� GRGDWQR�
]EXMD�REþXWHN��GD�VH�SURVWRU�UD]WH]D�Y�QDYSLþQL�LQ�YRGRUDYQL�VPHUL���

5GHþL�VWROS�PHG�VYHWRP�LQ�QHERP��  
]�QHVNRQþQR�VHQFR�]D�QHVNRQþQR�VWHQR� (STRNIšA����������

Pesnik s ponavljanjem poglablja vtis, ki ga ustvarja slikarsko delo. V pesmi No-

VWDOJLMD�]D�QHVNRQþQRVWMR�MH�VWROS�GRGDWQR�R]QDþHQ�NRW�ªYHþHQ©��3HVQLN�VWRSQMXMH�YWLV�
QHREþXWOMLYRVWL��QHRPHMHQRVWL�LQ�QHPLQOMLYRVWL��V�þLPHU�KNUDWL�X]DYHãþD�PHWD¿]LþQR�
UD]VHåQRVW��3ROHJ�WHJD�SD�]D�6WUQLãR�]QDþLOQD�SRRVHELWHY�VWROSD��NL�LPD�VSRVREQRVW�
JOHGDQMD��RGSUDYOMD�PHMR�PHG�VYHWRP�SUHGPHWRY�LQ�OMXGL��VQRYQRVWL�LQ�þXWRY�

9LGLWD�VWROS"�6WROS�YLGL�VHQFL�� � �  
-H�VSRPHQLN�SUHGURMVWQLP�VDQMDP"��  
Nad vso oblo Zemljo vlada. (STRNIšA�����������

6WROS��NL�YLGL��MH�Y�SHVPL�SUHGVWDYOMHQ�NRW�VSRPHQLN�ªQHSRURMHQLK�VDQM©��NL�YODGD�
QDG�YVR�=HPOMR��2EHQHP�MH�L]UD]�YHUH�Y�XUHVQLþLWHY�]YH]H�PHG�VYHWRP�VQRYL��þORYHND�
LQ�GXKD��=GL�VH��GD�VR�ªQHSRURMHQH�VDQMH©�SUL�6WUQLãL�QH]DYHGQD�SRWUHED�SR�REþXWNX�
te enotnosti. Stolp v zadnji pesmi cikla Veliki stolp se dviguje vse više:
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>���@�VWROS�YLVRN��LQ�]PHUDM�YLãML��>«@�� �  
iz vrha raste nad tem stolpom    
duh stolpa dalje v zvezdni prostor.   (STRNIšA�����������

1D�WD�QDþLQ�VH�NUHSLWD�WDNR�REþXWHN�R�QHVNRQþQRVWL�SURVWRUD�NRW�REþXWMH�R�SUHSOHWX�
UD]OLþQLK�HOHPHQWRY�VYHWD��9�WHP�SURFHVX�MH�ELVWYHQR��GD�VH�Y�REPRþMX�L]NXVWYHQH�
UHVQLþQRVWL�UD]NULMH�QMHQD�QHYLGQD��PHWD¿]LþQD�UD]VHåQRVW��.�QMHM�VSDGDMR�ªQHURMHQH�
VDQMH©��NL�MLK�VLPEROL]LUD�VWROS��DOL�ªQHL]SROQMHQH�VDQMH©��NL�MLK�VLPEROL]LUD�MDGUR��=GL�
VH��GD�VH�]DSRYUVWQH�SRGREH�GRSROQMXMHMR��QMLKRY�]GUXåHYDOQL�PRWLY�VWROSD�SD�RVYH-
tljuje njihovo nepretrganost. 

7DNR�X]DYHãþHQH�VOLNDUVNH�SRGREH�NRW�WXGL�SRVNXVL�QMLKRYH�MH]LNRYQH�NRQFHSWXDOL]D-
FLMH�WHåLMR�N�SULND]RYDQMX�QHþHVD��NDU�VH�SUHGVWDYLWYL�L]PLND��2VYHWOLWL�åHOLMR�VNULYQRVWQR�
UD]VHåQRVW�REVWRMD��VLQWH]R�WXMHJD�LQ�QHGRVWRSQHJD��NL�MH�KNUDWL�L]UD]�QRWUDQMH�L]NXãQMH��
Na eni strani stremijo k dosledni ponazoritvi slikarskega fenomena, na drugi strani pa 
JRYRULMR�R�QHL]UD]OMLYRVWL��]QDþLOQL�]D�RSLV�VOLNDUVNHJD�GHOD��3ROHJ�WHJD�SULEOLåXMHMR�QD-
VORYQLND�WDNL�UHVQLþQRVWL��NDNUãQR�YLGL�6WUQLãD��WRUHM�YHþGLPHQ]LRQDOQL�LQ�QHGRXPOMLYL��
Y�NDWHUL�SRVDPH]QH�UD]VHåQRVWL�VRELYDMR��HOHPHQWL��XSRUDEOMHQL� WDNR�Y�SHVPLK�NRW�QD�
VOLNDK�GH�&KLULFD��VH�SRQDYOMDMR�Y�]DSRUHGQLK�GHOLK��QSU��VHQFH��VWROS���6OLNH��QD�NDWHUH�VH�
QDYH]XMH�6WUQLãD��QH�L]UDåDMR�EUH]�UD]ORJD�VNULYQRVWL�LQ�YHUH�Y�PRåQRVW�WUDQVJUHVLMH�LQ�
GYRPD�Y�REVWRM�HGLQH�QDP�GRVWRSQH�UD]VHåQRVWL�VYHWD��7R�MH�QHSRVUHGQR�SRYH]DQR�WXGL�
s pesnikovim svetovnim nazorom, po katerem je poezija svojevrsten notranji svet, ki v 
VHEL�]GUXåXMH�QDVSURWMD��UHDOQHJD�LQ�GRPLãOMLMVNHJD��]XQDQMHJD�LQ�QRWUDQMHJD��]HPHOMVNH-
ga in vesoljskega), obenem pa se z medbesedilnimi navezavami ta svet širi in bogati. 

,]�SROMãþLQH�Y�VORYHQãþLQR�SUHYHGHO�1LNR�-Hå�
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SUMMARY

The poetry of Gregor Strniša undoubtedly constitutes an expression of belief in 
the coexistence and the mutual correspondence of multiple dimensions of the world. 
Thus the concept of intertextuality seems to be particularly important in the exposi-
tion of both the visible and the hidden relations that connect various works of art. 
The purpose of the following paper is to analyse the intertextual relations arising 
between the poetry of Strniša and the works of Giorgio de Chirico, a prominent Ital-
ian painter, the father of the so-called metaphysical school of painting. Poems from 
WZR�RI�6WUQLãD
V�F\FOHV��6HQFH�and Stolpi), found in the collection entitled Škarje, can 
be treated as instances of ekphrasis or the phenomenon of %LOGJHGLFK. They contain 
direct references pertaining to particular works of de Chirico.

The relations between painting and the written word are characterized by vari-
RXV�OHYHOV�RI�GHSHQGHQFH��6FKRODUV�VSHDN�RI�ªLQWHUIHUHQFH©��H�J���0DU\�$QQ�&DZV���
ªRVFLOODWLRQ´��-HDQ�/XF�1DQF\���FKLDVP��$GDP�']LDGHN���FRUUHVSRQGHQFH�RI�DUWV�RU�
intertextuality in particular (Adam Dziadek). The term ekphrasis (from Greek pNSK-

rasis²µDQ�H[DFW�GHVFULSWLRQ¶��GHVLJQDWHV�ªD�SRHWLFDO�FRPSRVLWLRQ�WKDW�LV�D�GHVFULSWLRQ�
RI� D�SDLQWLQJ�� D� VFXOSWXUH�RU� DQ� DUFKLWHFWXUDO� VWUXFWXUH�©� DQG�FRQVWLWXWHV� D�ªYHUEDO�
UHSUHVHQWDWLRQ�RI�D�JUDSKLF�RU�YLVXDO� UHSUHVHQWDWLRQ©�� ,Q�FRQWHPSRUDU\�SRHWU\�� WKH�
term does not merely convey a verbal description of some object— it also indicates a 
creation of an autonomous work of poetry that is characterized by the individual style 
of its author, who simultaneously portrays the object (a painting) and foregrounds the 
means of its presentation. 

In Gregor Strniša’s cycles, there appear direct intertextual references towards the 
work of the metarealist painter —subtitles of cycles or titles of individual poems. The 
XVH�RI�WKH�WHUP�HNSKUDVLV�WRZDUGV�WKH�DIRUHPHQWLRQHG�ZRUNV�LV�DOVR�MXVWL¿HG�E\�WKH�
fact that they contain elements of description of the indicated works of art: particular 
motifs, hues.

,Q�WKH�¿UVW�RI�WKH�DIRUHPHQWLRQHG�F\FOHV��HQWLWOHG�6HQFH, Strniša engages into a 
GLDORJXH�SULPDULO\�ZLWK�WKH�SDLQWHU¶V�ZD\�RI�GHSLFWLRQ��7KH�SRHPV�DUH�¿OOHG�ZLWK�LP-
ages typical of de Chirico, such as shadows, empty streets, corners or walls of build-
ings, deserted towns, even though they do not pertain to any particular paintings. In 
this case, the essence of the intertextual relation resides not so much in the similarity 
WR�WKH�RULJLQDO�EXW�LQ�WKH�DWWHPSW�WR�UHFUHDWH�WKH�XQLTXH�DWPRVSKHUH�HYRNHG�E\�WKH�
metaphysical paintings of de Chirico, one of mystery, nostalgia, expectation. These 
poems should therefore be categorized as belonging to the sphere of %LOGJHGLFKW. 
7KH\�FOHDUO\�UHÀHFW�DQ�LQVSLUDWLRQ�ZLWK�WKH�DUWZRUN��ZKLOH�QRW�EHLQJ�LWV�H[DFW�GHVFULS-
tion. The poems could be seen as referring to many of the painter’s works – The Red 

Tower, Piazza d’Italia, or 7KH�(QLJPD�RI�WKH�+RXU. The poem Avto is an exception 
within this cycle, as to a large extent it constitutes a description of a particular paint-
ing of de Chirico, entitled 0HODQFKRO\�RI�D�6WUHHW.

The second cycle, Stolpi, is an example of ekphrastic poetry proper, as every poem 
provides a certain kind of a description as well as a partial interpretation of a painting 
by de Chirico. They contain motifs typical to individual paintings: chimneys, walls, 
WRZHUV��WUDLQV��P\VWHULRXV�¿JXUHV��RU�WKHLU�VKDGRZV��7KH�SRHW�VWULYHV�WRZDUGV�D�KROLV-
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WLF�GHVFULSWLRQ�RI�D�JLYHQ�ZRUN��KH�GRHV�QRW�FRQFHQWUDWH�RQ�DQ\�SDUWLFXODU�IUDJPHQW��
but attempts to present all components of the composition, at the same time providing 
its interpretation. He addresses such paintings as 3KLORVRSKHU¶V�&RQTXHVW��7KH�5HG�
7RZHU��7KH�(QLJPD�RI�WKH�+RXU, 7KH�DQJXLVK�RI�GHSDUWXUH�

%RWK�WKH�DFWXDO�SDLQWLQJV�DQG�WKH�DWWHPSWV�DW�WKHLU�FRQFHSWXDOL]DWLRQ�WKURXJK�WKH�
language of poetry endeavour to relate what escapes representation, a certain mys-
terious dimension of being, a synthesis of what is alien and inaccessible, yet at the 
same time constitutes an internal experience. On the one hand, the poems aspire to 
a relatively faithful rendering of the artwork, yet on the other, they indicate the im-
manent indeterminacy caused by the resistance that the work of art poses towards a 
GHVFULSWLRQ��0RUHRYHU��WKH\�H[SRVH�WKH�UHDGHU�WR�WKH�UHDOLW\�DV�LW�H[LVWV�LQ�6WUQLãD¶V�
YLVLRQ��PXOWLGLPHQVLRQDO��XQIDWKRPHG��¿OOHG�ZLWK�QXPHURXV�SODQHV�RI�FRUUHVSRQG-
ence. The literary ekphrasis serves not only as a description of a visual work of art, 
but also becomes a way of exploring reality. It is not without reason that the paintings 
referred to by Strniša express mystery, the belief in transgressive experience and the 
hesitation to acknowledge merely one accessible dimension of the world. It is directly 
related to the Strniša’s worldview.
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